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THE 
Folio your nabor and push open the gate 
Doe-cee-doe potner, then fantom sirculate 
Don't try calling this figure; we've 
just manufactured it to make a point. 
We'd like to make a plea for consist-
ency in spelling, as the emphasis is in-
creased on standardization of calls. 
It's fine to do your own thing, and 
as Mark Twain pointed out long ago, 
the ability to spell words more than 
one way shows imagination. It also 
causes confusion, we feel, when square 
dance terms are spelled innovatively, 
and slows down reading comprehension 
of choreographic explanations and ma-
terial. 
Even in this age of freedom, the old 
rules of grammar, punctuation and 
spelling are valid and help us to main-
tain open communications. Take for 
instance, the recent record entitled 
"Bed of Roses", At least one release 
was titled "Bed of Rose's". What a dif-
ference in meaning that apostrophe 
makes! 
There are three ways we know of, 
not including the one above, to spell 
do-sa-do. And we are guilty of in-
consistency here because "Dolores" 
still has her original title of "Do-Ci-
Do". But elsewhere in these pages, you 
will find "do-sa-do" used consistently. 
By the same token, we convert "deel" 
to "wheel & deal", feeling that the  
spelling of the original phrase is more 
valid. 
We think there's enough profusion-
confusion over today's calls without 
two or three spellings for each. 
We're a little confused over what to 
do about several more current figures. 
"Follow your nabor" with the new 
spelling seems generally accepted, but 
we have visions of dancing with Gomer 
Pyle (Jim Nabors) whenever we see it 
in print. As for "phantom circulate", 
the word "phantom" explains the 
whole idea, while fantom to us sounds 
like a soft drink mix. 
We also feel that misspelling of 
terms does nothing to enhance our im-
age among non-dancers who happen on 
it. Rather it points back to the barn-
busting illiterate days we've left be-
hind. 
Think about this. Let us know how 
you feel. We'll share all pro and con 
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I'm sure I don't have to tell you how 
much fun it was seeing my little story 
in your magazine. Thanks so much for 
sending me a copy, and for the check. 
As indicated in your foreword in the 
magazine, the story was based on a 
true experience. However, it was not 
my own, but that of a couple in 
Coshocton, Ohio. They are the parents 
of our son-in-law and very dear friends 
of ours. Would it be asking too much 
for you to send them a copy of the 
March issue? 
Your acceptance of the story proves 
once again that no manuscript is ever 
sold if left lying in a desk drawer! 
Marie C. Amerman 
San Bernardino, California 
We loved the book of cartoons —
found so many applicable to our own 
experience. 
Thanks so much for the Denver bul-
letin. 
We are looking forward to contact-
ing someone there and dancing there 
in May. 
We thoroughly enjoy your magazine 
and are extending our subscription. 
Maureen & Jud Royle 
Owings, Md. 
You sure know how to make a guy 
feel good! 
How thoughtful of you to send me 
a special copy directing my attention 
to the article on Teaching Seminars in 
Washington. 
Thanks very much. 	Bob Ruff 
Whittier, California 
Thanks for the reminder — we cer-
tainly couldn't do without American 
Square Dance in our box every month. 
The magazine gets better and bet-
ter. Would like to see more articles or 
tips for the distaff members. 
Keep up the good work. 
Torn & Dorothy Dawson 
Ottawa, Kansas 
A friend gave me the December is-
sue of your interesting publication to 
read. I note that Page thirty-four car-
ried an article "Ten Years Ago". Mr. 
Duke Regnier is mentioned in that ar-
ticle, and I am glad to see him featured 
by your magazine in this way. This man 
would be worth an entire publication 
in my estimation. He served as a re-
source man on camping for the Na-
tional Association of Extension 4-H A-
gents at their annual conference in 
Purdue. I am sure that through the A-
merican Camping Association and na-
tional organizations such as ours his in-
fluence is world-wide. 
We in West Virginia have done a 
great deal in our youth program in re-
cent years reviving our cultural and 
mountain heritage, and the native and 
western square dancing has played an 
important part. Perhaps further con-
tact and promotion through the 4-H 
club program could be beneficial to 
callers and promoters such as your 
magazine and organization. 
James E. Johnson 
Lewisburg, West Virginia 
Gu'ss we have really succumbed to 
the occupational disease of "Editor-
ship". (Leaving everything you can to 
the last minute, not by preference nor 
by design, just by practice.) 
We really appreciate your reminder 
to get the Special Events Listed. This 
listing is an important service you pro-
vide, and not to take advantage of it is 
not to be very smart. 
We certainly enjoy AMERICAN 
SQUARE DANCE. It is a wonderful 
job you two are doing. You do keep it 
a MAGAZINE FOR EVERYONE. 





Stan Burdick will 
be a staff member 
41111,14T7 
NEW & PROSPECTIVE CALLERS- - 
PLAN NOW TO LEARN AND VACATION 
AT THE SAME TIME THIS SUMMER, FALL--
YOUR /11% 
of EIGHT Lialiers Colleges CHOICE 
June 23 25. San Antonio. Texas (With Web Winer and others) 
Just previous to the National -near Austin-fine motel accom. 
July 9-12, Markle, Ind (near Ft. Wayne) 
(StaH includes Harold Bausch) 
at beautiful Melody Acres campground. Motels nearby. 
Small camping fee--pool-children OK with parent supv. 
July 2225, Jackson. Mississippi (With Emanuel Duming) 
Beautiful motel location near Jackson--campgrounds also avail. In area 
July 31-Aug 4. Fremont, Nebraska 
(Staff includes Harold Bausch) 
Pathfinder Hotel accom. Camping nearby. 
Aug. 5-8, Lake George, N.Y. area (Staff includes Orphie Eassoni 
at Sliver Bay YMCA resort-"country hotel" type accom., served meals, 




Aug 18-23. Hot Springs, Ark. 
at each College.... (College sponsored by Cal Golden) 
write to Cal Golden for specific Info.-P.O. Box 2280, Hot Springs, Ark. 71901 




NOW is the time 
to register to come 
Au() 23 75 Innis/ail. Alberta (Staff includes Jim Hopkins) 
the setting Is at beautiful Holiday Ranch -campers urged for this Spot. 
Sept. 1-5 Greeneville. Tennessee 
(Staff includes Don Williamson) 
Camping--dorm--motel accom. at rusculum College. 
Free bonus-attend the big Asheville N.C. festival on wknd (6th-7th). 
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Please start my subscription NOW. My check (or money order) is enclosed 
One Year at $6 	 ; Two Years at S10 
Canadian and Foreign add 5Ort per year postage. 
NAME 	  
ADDRESS 	  
CITY 	 
STATE 	  ZIP CODE 	  
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All recollections are dwarfed by 
the immediate events of the Interna-
tional Callers Convention in St. Louis, 
which will be fully reported next 
month, but we'll simply say now that 
it was historic — productive — exciting! 
Someone said that a well-placed bomb 
over the Marriott Hotel in that city 
could have set square dancing back ten 
years, which was indicative of the kind 
of NAMES checked in there (170 of 
them). 
I feel personally honored and as 
humble as a shrimp in a lobster pot 
that that notable assembly tapped me 
on the shoulder to be Executive Sec-
retary of the organization for the next 
year, succeeding Bob Osgood. I'll 
serve with three other Board members 
to form the Executive Committee —
Marshall Flippo, Frank Lane and Dave 
Taylor — along with a special conven-
tion liaison representative from Cana-
da, Angus McMorran. 
But we must drop back to first 
things first. In med-February I flew 
from Florida (see last month's account) 
to Nashville where I enjoyed the com-
pany of Paul Marcum, a very person-
able and talented caller; and did my 
thing in the country music capital. In 
fact, I used that great Red Boot rec-
ord "Nashville" in Nashville and dis-
covered some of the dancers hadn't 
heard it. Seems there's a strong trend 
to "country" in our square dance mu-
sic lately, and I suppose that city is 
partly responsible. 
Next day a flight to Bossier City 
(Shrevesport) was in order, and I en-
joyed some great Louisiana hospitality  
again, this time at the home of Tom 
and Sue Turnley. The Dixielanders are 
a great bunch on the move. 
A giant step by air the following 
day took me to Los Angeles, where I 
switched from an "eagle" to a "spar-
row" to come inland to Ontario, and 
we finished by car to Hemet, Califor-
nia, home of Golden Village, where I 
was hosted by Ken and Dee Bower. 
Those who follow the luminaries 
(all astrologers and caller-watchers) 
know that Ken and Dee recently set-
tled at this colorful trailer park com-
plex just a "tail-wag" ago, and Ken is 
resident caller. A booming program 
has developed under Ken's leadership, 
including classes, workshops and club 
activity most every night in the week. 
For example, I called a subscription 
dance there with perhaps twenty sets 
in attendance, and a class session for 
Ken, attended by at least forty sets. 
FAN-tastic! As we've said before, this 
trailer park-square dance "package," 
now offered in many areas, is a great 
mushrooming phenomenon today, and 
with it has emerged a new way of life 
for "headliner" callers like Ken, and 
retiree-dancers alike. 
Rolling along, I flew to Sacramen-
to and on to Yuba City, where I was 
hosted by Jack and Thelma Murtha, 
and was privileged to call a dance with 
Jack, whose credentials are mighty 
impressive. Jack has been up to his 
shoulder blades in popularizing our 
hobby in schools and colleges. That's 
a need that could use the services of a 
hundred motivated Murthas! 
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In less than a week after flying 
home, I hopped another great gray 
bird to the Sioux City, Iowa, area and 
was rewarded by a full house of fine 
dancers at the dance at Sergeant Bluff, 
which butts on the border of Nebraska. 
The only "thistle in the clover" was the 
fact that most of my luggage failed to 
arrive with me on that flight, and I 
used a speaker courtesy of Jerry Sew-
ard, area caller, and a shirt from Don 
Romig, my host. Thanks, guys! 
For the second time in two visits 
within two years I was "jinxed" in 
Bellefontaine, Ohio. I was streaking 
(pardon the expression) towards that 
city on a wintry night on icy roads in 
a blizzard, traveling only 45 MPH (I 
swear it, officer), when the car did a  
fishtail, followed by a whale tail, fol-
lowed by a flip back, and I ended in a 
ditch five miles from the city and five 
minutes before eight o'clock. No harm, 
no damage, no panic; but there was an 
hour delay getting towed out and a 
bushel and a peck of apologies to the 
Hi-Point Seesaws club again. 
Now it can be told! Our great north-
western trek that happened in March 
to Alaska and other points, and kept 
Cathie and me entertained and plea-
santly exhausted for a solid week. It had 
been quite a stretch between our 1970 
visit (see May, 1970 issue) and this, so 
we could hardly wait to return. We 
were ready to chalk up another glori-
ous Northland adventure. 
First hop — Vancouver, B.C. A 
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dance with those great Canadian Club 
friends again (SQUARE DANCE club, 
not the bottled type, please), and be-
ing hosted again by Dick and Jeanne 
Cameron in their lovely country home 
on the hill — a bubbly, smooth, and 
refreshing experience, to borrow an 
adjective from an AD-Blurb! 
Then we soared on to Anchorage 
for a day, to be treated Royally (re-
ference to our quarters — the best 
place in town) by Jimmy Carney, that 
"one-man square dance ambassador of 
good will." The emphasis was a switch 
away from dancing — we did a clinic 
this time for all the leaders in the area 
(truly outstarding people) and will 
treasure that experience from the wel-
come, to the potluck, to the two-way 
yak, to the coffee klatch, "to the 
mountains, white with snow . 	." 
FAIRBANKS, our main reason for 
going north again! It was as memorable 
as it was four years earlier. The weather 
hovered over 40 degrees ABOVE, 
which was warmer than Ohio at that 
time. Jeanette and Hector Therriault 
were our hosts again. The occasion 
was the annual Spring Festival in the 
"farthest north" location of North 
Pole, near Fairbanks. In addition to a 
full weekend of dancing and work-
shops, we had a little time for sight-
seeing on this trip and took in the zoo 
(with live moose, caribou, wolves, etc.) 
two museums, the city, and the Uni-
versity of Alaska (yes, they even have 
"streakers" in sneakers in that cold 
country). At last, the long-delayed 
pipeline project is moving ahead, and 
the economy there is about to get a 
big boost as a result. 
Recollections too numerous to men-
tion come flooding back — dinner in 
downtown Fox (that's a town north of 
Fairbanks on a lonesome road to no-
where, with all of two buildings to 
prove it) was a pleasant interlude. The 
warm, "wooly" dancing ("yes, sir, yes, 
sir, three and thirteen sets full"), the 
fabulous folks. . . I could go on and 
on . . .(and you sure DO! — Co-ed.) 
Alaska is pure alchemy (I mean fig-
uratively, they've developed a dance 
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activity that's turned more "golden" 
than what the early mines could pro-
duce). 
Doggone — out of space again — I'll 
have to wait a month to describe my 
homeward route — through such exci-
ting places as Bismarck, N.D., Water-




Keep on truck in'...you'll FUEL better. 
 
 
AMERICAN SQUAREDANCE subscription 
dances. Write for details about organizing one. 
NORTH OLMSTED, OHIO; May 16, 1974 
Contact Larry & Marge Shepard 
LAKE PLACID, N.Y., Friday, May 31 
Contact Bernie Baker 
CHEROKEE VILLAGE, ARK.; July 25, 1974 
Contact Clarence Scarbrough 
MINERVA, N.Y., Wed., Aug. 14, 1974 
Contact Bill & Mary Jenkins 
0' F AL LON, ILLINOIS; Friday, Aug. 30 
Contact: Al Severn 
BEREA, OHIO, September 23 
Contact: Ron Schneider 
SALT LAKE CITY, UTAH area, Fri., Oct. 
4, 1974; Contact Israel Wilson 
TOLEDO, OHIO, Sunday, Oct. 13, 1974 
Contact Jim & Mary Batema 
KANE, PENNSYLVANIA; Nov. 17, 1974 
Contact: Barbara Myers 
LYNCHBURG, VIRGINIA; Dec. 12, 1974 
Contact Paul Childers 
MACON, GEORGIA, Jan, 10, 1975 
Contact: Jim Tyler 
PENN YAN, N.Y., Jars. 23, 1975 
Contact: Don Smith 
VIRGINIA BEACH, VA.; Feb. 7, 1975 
Contact: Larry Lawson 
PETERBOROUGH, ONTARIO, CANADA 
Sat., Mar. 1, 1975; Bob & Jane Jaffray 
CHARLESTON, WV., Fri. March 14, 1975 
Contact Erwin Lawson 
CHARDON, OHIO; Sept. 12, 1975 
Contact Ray Marsch 
 
 
WE CAN MOVE 
MOUNTAINS 
TOGETHER 
by Lib Eddy 
Do you belong to a "supportive" 
club? Would you like to? 
A "supportive" club or community 
is one in which the members care about 
each other. They are friendly, con-
cerned and helpful. Put-downs and sni-
ping have no place. 
The word "supportive" with its new 
connotation comes to us via sociology 
and group work, and denotes an em-
phasis made in the development of 
communities today. In our mobile so-
ciety, too many towns have lost their 
sense of "togetherness," and so have 
the groups within them. 
In the early days of our land, folks 
didn't have to be told they needed a 
supportive community. They knew. 
Barns, homes, churches, schools were 
built together; crops were planted and 
harvested on a cooperative basis; only  
by working together could a pioneer 
community survive. They called this 
"neighborliness," and never considered 
any other way of living. 
Think about the square dance clubs 
you know. Is there one where the 
members really enjoy meeting each 
other? Do the opening conversations 
include questions and concerns about 
family members or do they center on 
the weather? If a member has a per-
sonal crisis, do others know and lend 
a hand? Does the club enjoy doing 
things together — dances, bus trips, 
dinners, parties? Does the club reach 
out to do community projects — Blood-
mobile, benefit dances, hospital de-
monstrations, etc.? 
No, these are not necessary activities 
for a square dance club. But have you 
noticed the difference in atmosphere 
and feeling in the clubs that do and 
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ffittstanct ant itglitning sip 
MUSTANG 
Releases: 
MS160— TEN GUITARS by Dave Smith 
MS159— BETWEEN WINSTON-SALEM 
By Nelson Watkins 
MS158— JAMBALAYA by Nelson Watkins 
MS156— TEARING UP THE COUNTRY 
By Chuck Bryant 
LIGHTNING S Releases: 
LS5022— YOU AIN'T MAN ENOUGH TO 
STEAL MY GIRL by Les Main 
LS5021— RAINING RAIN HERE THIS 
MORNING, Randy Dougherty 
LS5020— SEND ME NO ROSES by Art 
Springer 
LS5019— DON'T FIGHT THE FEELING 
OF LOVE, by Lem Smith 
LS5018— TOUCH THE MORNING 
By Rex Coats 
1314 Kenrock Dr.,San Antonio, Tx 78227 
those that don't? 
Being members of a group that cares 
can mean a great deal to any couple 
whose family is scattered. People need 
these supportive reltaionships in order 
to grow and realize their potential. 
Have you seen a hesitant new president 
blossom into an assertive club leader 
because he knew his fellow club mem-
bers were behind him? Have you seen 
the maker of a timid suggestion swell 
with gratification when it was adopted—
and worked? Sure, we all have. 
One way to begin the development 
of a "supportive" club is to consider 
the folks in your club as persons you 
want to meet, enjoy, and "neighbor" 
with, rather than as dollar signs in the 
treasurer's eye. A "resource index" of 
hobbies, professions and businesses of 
each member should be compiled by 
the secretary of your club, and checked  
periodically by the officers. This helps 
in knowing members and their capa-
bilities in an intimate way. 
Who creates a supportive club? Not 
the officers, nor the caller, although 
they certainly contribute to its deve-
lopment. It's the members who do it —
any or every individual member who 
wants to see a happy, successful, grow-
ing club. 
Remember, the next time you read 
about "supportive" clubs and groups 
and communities that the word means 
a whole lot more than well-girdled, 
elastic-hosed club members — it means 
that the members actively support each 
other. 
One of the most fitting bi-
centennial commemorations would be 
a return to old-time neighborliness, 
and a genuine caring about the people 
with whom we enjoy our favorite 
recreation — square dancing. 
41ARMo
Ny is Our Specialty! 
Now Available for Full-time Traveling 
BOB & LOR RI E MORRISON 
1926 Fairmont Parkway 
Erie, Pennsylvania Phone: 814-454-1745 
Our Motto: Calling For Your Pleasure 
DANCE A-LONG WITH "Y IKES- 
Mal "YIKES" 
Cameron of TOP Records 
Summer Tours throughout 
the Northeast 
Now booking the summers 
of 1974 & 1975 
BOX 97A Rt. 1 
Gossville, New Hampshire 







Jeff & Cindy Taverner have part-
icipated in twenty-six beginner classes, 
staying with each group through grad-
uation and the ensuing workshops. 
Since Jeff & Cindy dance in the 
Oregon area for several summer 
months, it is not practicable for them 
to hold office in a club, so they decided 
to help at beginner classes instead. 
To identify the Taverners, we 
might mention that Cindy is the per-
son who in 1947 talked the late Ed. 
Gilmore, a nationally known caller, 
into leaving his paint business in 
Yucaipa, California, and taking up 
square dance calling. She is a charter 
member of Ed's home club, the 
Yucaipa Squares, which celebrated the 
twenty-sixth anniversary in February. 
In 1947 Jeff was in the Los Angeles 
area participating in experimental 
squares used by such nationally known 
callers as Bob Osgood, Fenton 
"Jonesy" Jones, now in his thirty-sixth 
year of calling, Pop Dunkel who started 
calling in 1913 in Seattle, the stylist 
Ralph Maxheimer, and others, who 
were developing the new figures and 
basics which superseded the old-time 
visiting couple dances of the hoedown 
era. Later Jeff was charter member and 
first President of the Lazy A's of 
Atascadero, California. Both are char- 
ter, honorary or past members of a 
dozen clubs and recently received a 
badge for ten-years' membership in the 
B Sharps, a caller-controlled incorpo-
rated club having chapters in California, 
Oregon, Washington and Arizona. In 
short they have danced at all levels 
continuously, averaging four dances a 
week for twenty-seven years. 
Here are some of the things they 
have learned; in Jeff's words "First, 
and most important, keep absolutely 
silent while instruction is going on. E-
ven though your corner asks you a per-
tinent question (which they frequently 
do) give her a smile and shake your 
head. You will probably get a queer 
look, but the moment the tip is over 
promptly get her (or his) attention and 
answer the question, adding that you 
make it a rule not to talk when the 
caller is giving instruction. 
"Second, try to do exactly and pre-
cisely what the caller directs, and noth-
ing more. While we must give credit to 
all experienced dancers who turn out 
to help beginners, I must say that a 
great many of them just simply can't 
help doing some of their own little 
tricks — patty-cake, hip-switch, extra 
swing, and that sort of thing. This dis-
tracts the beginner, who may perhaps 
get the impression that this is the way 
11 
it should be done, and it certainly an-
noys the caller who is trying to teach 
the simple basics. Also many of them, 
since they know what is coming next, 
have a habit of getting ahead of the 
caller. This is of no help to the begin-
ner and is extremely annoying to the 
caller as it tends to destroy his timing 
and causes him to waste time correct-
ing them. 
"Another thing we learned is never 
to turn a straying beginner more than 
one quarter turn. More than that will 
cause him to lose his orientation — in 
other words to lose his place in the 
square. However, that quarter turn or 
slight push in the right direction is a 
great help in many cases. The beginner 
may understand what the caller means, 
but he is slow in reacting. For example, 
he may hesitate whether to go to the 
right or left. He will react to the slight-
est push or lead. This may sound far-
fetched, but it isn't. It works, time 
after time, with the average beginner. 
Keep your own place exactly and keep 
a pleasant look on your face. We can 
all recall our feelings when we were be-
ginners and some better qualified 
dancer gave us a supercilious and pity-
ing look after we "goofed". 
"Another thing you can do is to try 
to take the heat off some overly wor-
ried beginner. As an illustration: Your 
corner's face is a mask of concentra-
tion, lips pursed, eyes narrowed. At a 
pause in the instruction, compliment 
her on her appearance, or on her foot-
work, or if she apologizes for some mis-
take just nudge her playfully with a 
shoulder and say: "What do you care, 
you are pretty anyway". A few simple 
remarks like that can change the atti-
tude of a beginner at a critical point in 
their dancing career. 
"I think these few hints will be of 
some use to "Angels" and also to call-
ers doing the teaching — especially the 
first statement. In almost every one of 
the twenty-six beginner classes we have 
attended the caller has had to waste 
valuable time in just getting the crowd 
quiet enough to make himself heard. 
I might add that it is not only the "an- 
gels" who are noisy, it is the beginners 
themselves who want to talk it over, 
but if the "angels" keep absolutely 
quiet (an impossible objective, I fear) 
it has a marked effect on the beginners. 
"In the twenty-six (count 'em!) be-
ginner classes we have attended we 
have had many interesting experiences. 
We have danced with between three 
and four thousand beginners, having 
attended, part time, many more 
classes. We have listened to twenty-five 
different instructors. Their methods of 
instruction vary widely. It has been ex- 
tremely interesting to see at first hand 
the increase in the number and charac- 
ter of basics, the progress of square 
dancing and to note the difference 
in the make-up of the various groups. 
For example one of them was spon-
sored by the Single Swingers. 
There were twenty-three extra women 
at the first session. The caller, Bob 
Morris, one of the most patient men I 
have ever known, got absolutely no-
where for the first three or four les- 
sons. The lads were too busy sorting 
out the gals, at first according to their 
personality and appearance and later 
for their dancing ability. I might add, 
sotto voce, that while Cindy sat out 
most of this class, I achieved a new 
high in popularity! 
"Here is a word, too, for those ex-
perienced dancers who avoid beginners 
entirely; in some instances setting up 
squares to exclude dancers of less a-
bility. 
"They are missing the boat. 
"Speaking broadly, every beginner 
class is a year younger than the one 
preceding. Ten years younger than the 
one of ten years ago. Since methods of 
instruction continually improve they 
will become better dancers than many 
of the people who excluded them. 
Some of these beginners have long 
memories. The lesson is obvious. 
"Finally, we have benefitted out-
selves. We probably know more danc- 
ers than anyone in the area. Since we 
dance at least four times a week at all 
levels we find that the continuous 





















Perry Bergh (605-758-24271 
Rt. 1 
Florence, South Dakota 57235 
Any time — Any where! 
Stan Burdick 
Box 788 A 
Sandusky, Ohio 44870 
Bringing the HI and HO from OHio 
Jim Cholmondeley 
115 Berkley Drive 
Florence, Ky. 41042 
Need dates! SW June/July; East Oct./Nov. 
(Yodeling) Jack Cloe 
3507 Drumm 
Independence, Mo. 64055 
Traveling full time — booking 73-75! 
Dale S. Eddy 
110 Sunset Lane 
Marietta, Ohio 45750 
Booking 75-76; Tape Available on Request 
Bob Ellis 
Rt. 1 
Stanley, N.Y. 14561 
Now booking summer, 74! 
Ed Fraidenburg 
1916 Poseyville Rd., Rt. 10 
Midland, Michigan 48640 
Now Traveling Full Time 
Willie Harlan 
P.O. Box 338 
Vinita, Oklahoma 74301 
For the best in square dancing 
Jim Harris 
RFD 5, Box 182 
Norwich, Conn. 06360 
Square 'em up with the Clinton man! 
Dave "Hash" Hass 
P.O. Box 5 
East Hampton, Conn. 06424 
NOW booking for 75-76! 
Bob Holup 
1237 South 5th St. 
Wausau, Wis. 54401 
Clubs, workshops, festivals 
Bob & Lorrie Morrison 
1926 Fairmont Pkwy. 
Erie, Pa. 16510 
Harmony, Will travel anywhere 
Ken Oppenlender 
319 S. 6th St. 
Manhattan, Ks. 66502 
Festivals, Clubs, Workshops 
Randy Page 
363 New London Tpk. 
Norwich, Ct. 06360 
Call Randy, he's handy! 
Russ Perfors 
992 Tioga Trail 
Willoughby, Ohio 44094 
Rustle your bustle with Russell! 
Rip Riskey (517-339-2946) 
1852 Lyndhurst Way 
Haslett, Michigan 48840 
Calling Designed with Dancing in Mind 
Gene Webster 
1803 Heather Lane 
Port Clinton, Ohio 43452 
Open dates — western style 
Bob Wickers 
P.O. Box 729 
Manchester, Mo. 63011 
Traveling full time anywhere 
Web Witter 
2904 Northeast Dr. 
Austin, Texas 78723 
Need dates, East: Oct., Nov., 1974 
Clyde Wood 1453-2137) 
3210 N.E. 39th St. 
Kansas City, Mo. 64117 
Open dates — You ring, I'll sing! 
Francis Zeller 
Box 67 
McCracken, Ks. 67556 
74-76 Calendar Available—vinyl cover 
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"Balance and swing with the one 
below. Actives down the center go. 
Turn those contra corners. Lines go 
forward, then come back." 
There we were, in the little Town 
Hall building (white wood-frame, of 
course) in Keene, New Hampshire, 
back in the early 1950's, experiencing 
the once-in-a-lifetime thrill of dancing 
to the contra master, himself, Ralph 
Page, calling in his own rural home 
setting. 
How can one describe an authentic 
touch of Americana like that? It was 
a sensation out of the past — a fleeting 
glimpse of our dance heritage — like 
eating home made ice cream fresh 
out of an old crank-type freezer. 
As you'd expect, the live band ac-
companying Ralph on the stage were 
veterans of their art, lending that vi-
brant musical left so vital to the en-
joyment of traditional contras. 
There were wall-to-wall dancers, 
dressed in typical conservative New 
England attire, mostly plain dresses, 
white shirts, dark pants. There was 
precious little prefabrication — no 
frills — the smiles on their faces sprang 
from genuine enjoyment of the dance. 
The shuffling of feet in perfect ca- 
dence with music and prompting gave 
the event an elegant characteristic that 
is almost impossible to describe. It 
made me want to climb to the top of 
one of those lovely white church 
steeples and shout across the hills to 
whoever would listen, "Come quick, 
everybody, and see this — here's a real 
flashback of our great grandparents at 
play, and this live action scene will 
soon be gone forever!". 
Ralph, himself, standing so firmly 
on the stage you might think he 
was affixed to it, prompted the com- 
mands with such a beautiful regard for 
phrasing you'd swear that technique 
had to be an inborn thing, not learned. 
I remember how he cupped the oval 
microphone close to his lips, the way 
a seafaring adventurer in a mood of 
relaxation would hold a favorite briar. 
His voice was clear and relaxed — no 
from the NATIONAL program book, '74 
by Stan Burdick 
vocal gymnastics. 
His deep-hued plaid shirt told a 
special story, too. It said, as only a 
shirt can say, "Look here, folks, you 
don't have to dress up fancy for this 
party, but here's a touch of color for 
a special activity because we want to 
look nice, but we don't have to look as 
gay as a flock of peacocks!". 
It was a mixed program of waltzes, 
couple dances of the day, squares, 
quadrilles, mixers and contras. I re-
member having some trouble dancing 
some of the contras. They were all 
well-known to the crowd, and after a 
while Ralph used only minimum com-
mands. 
Charlie Baldwin had arranged for a 
group of us to go over to Ralph's dance 
from Sargent, where we were partici-
pating in Charlie's New England Square 
and Folk Dance Camp, a memorable e-
vent in itself. Charlie saw to it that 
contras would come alive in every 
dance session at the week-long camp, 
but the Ralph Page experience was a 
special treat, long to be cherished. 
Over a number of years at Charlie's 
camp, relocated in Becket, Mass., con-
tras became standard fare, and I had 
both the fun of dancing and calling 
them. But the guy who came on the 
scene to really popularize contras, both 
at Becket and throughout New Eng-
land, was Herbie Gaudreau, father of 
the "modern" contra. 
Herbie's genius produced a blend of 
the old and the new. He retained the 
formation, the timing, the phrasing, 
and the prompted quality of the tra-
ditional contras and added the ingre-
dients of updated movements (swing 
thru, spin the top, etc.) along with 
"everybody active" and double pro-
gression to enhance the action and sim-
plify the teaching. 
Herbie is responsible for the classic 
"Eight Count Special", and the 
Continued on Page 16 
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THE THREE FACES 
OF CONTRA DANCING 
by Ed Moody, Hollis, N.H. 
Throughout this nation people are 
beginning to get themselves ready for 
celebrations of various sorts to take 
place in 1976, the two hundreth birth-
day of the U.S.A. 
I was with Ralph Page at the North 
of Boston Caller's Meeting where he 
was speaker of the day and his sub-
ject was the presentation of some con-
tras of our Revolutionary Period. He 
was in rare form and handed us four 
very excellent ones which I am sure 
will be taught to various groups 
throughout New England during the 
coming months and probably presented 
in costume at exhibitions in 1975 or 
1976. 
I carefully took them down as he 
prompted them and have typed up 
some copies of the procedures and en-
closed one copy. Some magazines are 
already talking of square dancers get-
ting ready to exhibit dances of the late 
1700's and the four Ralph presented 
are truly real exhibition pieces. 
Ralph stated that two problems face 
those who will present the exhibitions: 
first, music of those days has not been 
recorded. Although some of it is avail-
able in written form but today's musi-
cians will find it difficult to play. Sec-
ond, the dances of those days had to be 
done in a stately fashion at a very slow 
tempo because of the prevailing dress 
of those days. The musicians of those 
days normally played quite leisurely. 
Ralph did one of his offerings at about 
106-107 per minute and the others at 
not over 120. 
Material presented by Ralph Page to be used as exhibition dances during the 200th 
celebration of the birth of the U.S.A. These are dances of the late 1700s. 
FLOWERS OF GLASGOW MISS PARKER'S FANCY 
1,4,7 active; do not cross. Count 1,4,7 active; do not cross. Count 
Active couples semi-hay (semi-figure 
eight) across set around no. 2 inac- 
Actives down outside and back 
Actives down center and back 
16 
fives who stand still 16 (turning alone) and cast off 16 
Actives down center, turn alone, come Now simultaneously: active man circles 
back to cast off 
Actives circle four with new ones 
16 with two opposite ladies after balan-
cing with them, and active lady does 
below, and circle back 16 same with two men opposite 16 
Actives right and left thru with new Now top two couples right and left 
ones above 16 over and back 16 
THE YOUNG WIDOW 
1,4,7 active; do not cross. 
Actives and No. 2 couples star right, 
then left 16 
KISS YOUR GRANDMA 
Actives down center, turn as couples, 1,4,7 active; do not cross. Count 
come back to cast off 16 All men balance sidewise in lines of three 
Actives circle half around to original while ladies promenade around them 16 
lines 8 Ladies balance and circle while men 
No. 2's and 3's balance each other 8 promenade around them 16 
No. 2 and 3 do a right and left thru, 
up and down line, and back to 
Actives down center and turn alone 
and come back to cast off 16 





by John Swindle 
NEW HOEDOWN 
WW 2-3 
ABE BROWN/MARY ALICE 
WW1-12 
PAPER ROSES 




"Becket Reel", which later became 
widely circulated as "Staunch to Done-
gal". His infectious smile and humble 
attitude as well as his flawless delivery 
endeared him to thousands of square 
dancers. Like the slogan of a well-
known brand of homemade pies, "No-
body doesn't love Herbie Gaudreau". 
His first bit of national recognition 
came at the time of the Miami Na-
tional Convention. 
There were many pioneers in the 
contra field, and many practitioners 
of the art of calling "contra", but the 
other important "face", widely recog-
nized for his contribution is that of 
Don Armstrong, a teaching specialist 
so adept he'd have a whole Watusi 
tribe dancing contra in five minutes! 
Don leans a bit more toward the tra-
ditional style, but like Herbie, he has 
composed many new contras that are 
becoming classics. He is Contra editor 
of Square Dancing magazine, and re-
cently wrote a new book, destined to  
be a classic in the field, "The 
Caller/Teacher Manual for Contras", 
published by the SIO American Square 
Dance Society. 
A golden opportunity awaits all par-
ticipants in the National Square Dance 
Conventions, particularly at San An-
tonio this year, because Contras are 
taught and danced on a daily basis. In 
addition, several panels are set up to 
create interest in calling and promoting 
contra dancing, in the hope that square 
dancers will "discover" this fascinating 
form of "dancing to the music" in 
longways formation. As time passes, it 
is hoped by many of us that contra 
dancing will take its place alongside 
square and round dancing as a hallmark 
of our heritage, and the "frosting on 
the cake" for square dancers every-
where. 
And when we think of contras, we 
must pay tribute to three great "Faces 
of the Contra Art", Ralph Rage, Herbie 
Gaudreau and Don Armstrong. 
WW1-9 
BANJO MAN 
by Larry Jack 
RECENT RELEASES 
WW 1 - 1 0 
COUNTRY SUNSHINE 
by Kenn Reid 






TOP OF THE WORLD 
by Fred & Alice Fritshe 
	
by Kenn Reid 
PRODUCED BY: LARRY JACK, 200 Olinda Drive, Brea Cal. 92621  PH 714-524-0270 
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WONDERFUL WORLD 
OF SQUARE DANCING 
Trying to pick a theme for the fall 
festival was the beginning of a whole 
project for Gus and Olive DeBock. Be-
ing avid Walt Disney fans, the DeBocks 
adapted his theme and decided on the 
"Wonderful World of Square Danc-
ing". 
The DeBocks composed a form let-
ter and sent out nearly 200 copies, one 
to every foreign country listed, also 
one to each state in the United States. 
Countries having several clubs received 
several letters according to size. Replies 
received, (about a 30% response) were 
most encouraging. It was like the 
Christmas Season to read the mail. Be-
ing impossible to display everything 
that was sent, they picked out as many 
as possible of the posters and pictures 
and mounted them on a bulletin board, 
representing each countries as Spain, 
New Zealand, Thailand, Italy, Ger-
many, Japan, England, Canada, New 
South Wales, Holland, Scotland, Bel-
gium, France, Alaska, Hawaii, etc. 
Many invitations were extended to 
dance with these people; one club even 
mentioned that if there was no dance 
scheduled when they got there, they 
could get one going. 
The accumulation of foreign dolls 
came about a few steps at a time. As 
many service stations do now to en-
courage business, one company offered 
for S1.00 with the purchase of 8 gals. 
of gas, a foreign doll bought one at a 
time until they had the complete set of 
12. A granddaughter also had a set 
which they borrowed. The idea came 
to mind to use them in the decorations, 
but there were no partners for these 
all girl dolls. 
17 
TEX6S 
Trying to find 24 boy dolls the 
right size was like looking for a needle 
in a haystack, until Unabelle Rich, the 
wife of caller Harold Rich, informed 
the DeBocks that she had an address 
where they could write for a catalogue 
of dolls. This they did, and ordered 
several dozen boy dolls (undressed) 
and cheaper by the dozen. They also 
ordered the stands to put them on —
very inexpensively. Research was done 
at the library for authentic costumes 
for the various countries. Having one 
or two made at a time didn't seem like 
much, but now they have a total of o-
ver $175.00 invested in them. One 
square dancing friend, ticket chairman 
Helen Harkness, made a trip to Italy 
this summer and brought back a real 
Italian doll for a souvenir. 
Mounting the dolls on a board form- 
ing five squares all in different forma-
tions was great fun. Square dancing 
has been such an enjoyable hobby for 
the DeBocks that they feel they are on 
cloud nine, and decided to put one 
square on cloud nine, but someone sug-
gested a cloud nine couldn't have with 
only eight dancers, so we made a cloud 
eight instead. This they did by mount-
ing a square of dolls on a 2 ft. x 2 ft. 
board surrounded with fluffy dacron, 
tilting it slightly, then shining a spot-
light on it to make it more effective. 
The huge map of the world was in 
nine different sections. When put to-
gether it measured nine feet wide and 
twelve feet long. It was framed and 
each country that heard from was pin-
pointed on the map with a small 
colored pennant. 
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icee 	  ir IMPORTANT ANNOUNCEMENT! 
EL VALLE DEL SOL 
(Valley of the Sun) 
and THE SUNDOWNER TRAVEL TRAILER PARKS 
on Business Rt. 83 — P.O. Box 1668 
Mission, Texas 78572 (512-585-5704) 
	
WELCOME 
JERRY and SHERRY HAAG 
from Cheyenne, Wyoming 
as Resident Square Dance Caller 
starting October 1974 thru mid-April 
Jerry's program for the parks 
which is open to all people 
in the Rio Grande Valley of Texas, 
will include Beginners, Fun Fest, Intermediate, 
Club Dance and Advanced Dancing 
scheduled Monday thru Thursday. 




McAllen 	 and from mid-April to the latter part of October.  
O 
Dancing in the Peppermint Palace Ballroom 60'x170' 
1650 spaces — many situated in a beautiful citrus grove. 




by Sheila Popwell 
Hampton, Georgia 
Blend the exciting sound of "Duel-
ing Banjos" with the rhythm of corn-
popping in a hot skillet and back it up 
with the beat of a doghouse bass. Toss 
in a roomful of enthusiastic dancers 
whose toes tap irresistibly in time, 
and what you've got is the fastest 
growing new member of the square 
dance family — clogging. 
Clogging itself is nothing new; it's 
been having a foot-stomping good time 
in the mountains of Georgia, Kentuc-
ky, Tennessee, and the Carolinas for 
as long as the settlers have known how 
to scrape out a tune on a fiddle. The 
Clog and the Buck Dance were as 
much at home among our pioneering 
ancestors as the Quilting Bee, the Box 
Social, and Saturday Night. What is 
new is that clogging has come down 
out of the hills and been recognized 
with a great shout by its citified cou-
sins. 
Mingled among the shouts of joy,  
of course, are occasional catcalls and 
boos. As all lovers of western-style 
square dancing know, it suffers from a 
chronic image problem: the words 
"square dancing" still conjure up 
ghosts of jug-swigging, back-country 
brawls whose participants were, to say 
the least, somewhat unrefined. Admit-
ting to being a square dancer still oc-
casionally rewards you with a politely 
raised eyebrow and a private opinion 
that you're not quite respectable. 
Cloggers, too, have become victims 
of this image of the brogan-wearing, 
rough-and-tumble backwoods rowdy, 
even among other square dancers who 
might be expected, if not to know 
better, at least to be more tolerant of 
recreational eccentricities. Part of the 
problem, of course, is the long battle 
to bring an accurage picture of modern 
western-style square dancing to tele-
vision. What the veterans of those wars 







Caller: Ken Anderson 
JK-150 KIDS SAY THE DARNDEST THINGS 




of dancing they object to is no more 
representative of traditional clogging 
than it is of their own brand of square 
dancing. 
But for every disgruntled dancer 
who feels the world would be a finer 
place if this mountain upstart would 
head right back into the hills it came 
from, there are eager throngs out lim-
bering up their ankles to learn it. Part 
of this upsurge of enthusiasm for clog-
ging probably springs from the same 
roots as the urge to try making home-
made bread and preserves or planting a 
backyard garden — the feeling of "back 
to the good old days." Part of it, too, 
is square dancing's response to the 
challenge of the "Do Your Own Thing" 
age. Mostly, though, it's the discovery 
that clogging is just plain fun. 
To a real square dance nut, the only 
thing better than dancing is a little 
more dancing, and the worst crisis is 
hearing his favorite music while sitting 
on the sidelines. Once this nut discov-
ers clogging;  there's no stopping him. 
He can dance as "more" as he wants 
to — as long as he can hold out — and 
he doesn't have to wait for a caller or 
find a square or even sit one out while 
his partner rests. And if he finds a 
great new record just begging to be 
danced to, he doesn't have to hope a 
caller will discover it. He just starts 
dancing to it. What bliss! 
Clogging fills a gap in square dance 
recreation because it is uniquely an in-
dividual relationship between the dan-
cer and the music. Round dancing, as 
formal as a court dance, is a precise in- 
terpretation of a piece of music, done 
exactly the same way each time. (Well, 
almost, anyway.) Square dancing is 
more casual, but the interpretation is 
the caller's and the dancer reacts to the 
caller instead of directly to the music. 
Additionally, he is dependent upon 
the reactions of seven other people to 
make his fun complete. 
Even if a clogger is home alone, 
though, he can put on a record any 
time he feels like it and clog to his 
heart's content. Music can flow direct-
ly from his ears to his feet in any way 
that happens to suit him at the time —
and there isn't any "wrong way" to do 
it. It's relaxing, it's therapeutic, and 
it's lots more fun than jogging. 
Clogging can be as varied as the ima-
gination of the individuals doing it —
an evening of freestyling at the home 
club or an exhibition routine as pre-
cise as the footwork of the Radio City 
Rockettes — and every clogger can find 
a level of participation that suits his 
interests best. 
Maybe he doesn't have the talent 
to work out a pattern for a whole 
square dance in his head the way his 
favorite caller can, but he can be genu-
inely creative. He can make up a new 
step while sitting behind his desk at 
work, then have the fun of going out 
to the club and teaching the other 
cloggers "his" step. And if his artistic 
creation is no monumental master-
piece, he still has the same sense of 
satisfaction Michelangelo felt when he 
finished the Sistine ceiling — with no 
paint brushes to clean up! 
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KEN & DEE 
$TRAiGiii TALK 
Readers are invited to send opinions, suggestions and thoughts for publication in this 
new regular feature. Opinions expressed in this column do not necessarily reflect those 
of the editors. 
JOINING OR BELONGING? 
To sometimes use the phrase, 
(quite unfortunately, I believe), "Join-
ing the club", and sometimes we speak 
of "Belonging to the club". There is a 
most significant difference between 
joining and belonging. When you join, 
you are merely attached. When you be-
long, you are a working member. 
Every club has a large number of 
people who "join" but never "belong". 
They let the club put their names on 
its rolls; they attend occasionally. They 
contribute little or nothing to the life 
and work of the club but always expect 
the club to be ready to respond to 
them in time of need or convenience. 
They are somewhat like hitchhikers 
who like to go along for the ride but 
would have nothing to do about any 
personal responsibility. 
To "belong to the club" means a lot 
more. It means that you are a working 
part of the club. It is something like 
your arm which belongs to you. It is a 
vital part of your body. It responds to 
your call for service. It helps in all that 
you do. It is the means of bringing hap-
piness not only to yourself but to 
others. Isn't this what it means to "be-
long", to be a vital member? 
What have you done? Have you just 
"joined the club" or do you "belong"? 
from the Hillsborough. New Zealand Club 
11 	B011if fi presents at (.3 
AMERICA'S MOST COMPLETE DANCE PROGRAM 
Dancing All Year (except August) 
BEGINNERS — INTERMEDIATE — ADVANCED 
LOUIS & LELA L EON — Resident Round Dance Instructors 
GUEST CALLERS 















Jerry Thole Barry Medford 
Nelson Watkins 
	 Roger Morris 
Wes Wessinger Nelson Watkins 
ADULT TRAVEL TRAILER PARK 
37250 W. Florida Ave. (Hwy. 74) Hemet, California 92343 • (714) 925-2518 
LILA' 
VAILLIAIL 
Golden Village has it all 
at low rates — 
a new way of life for Rovers 
Write For Schedules and Reservations 
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GRENN 
P.O. BOX 216 
BATH, OHIO 44210 
GR-102 RECORD & MIKE CARRYING CASE 
Rugged construction combined with elegant ap-
pearance. Holds 120 45rpm records. Will not sag 
under full load of records. Compartment in lid 
provides safe carrying space for mike plus cord 
or remote volume control. 	List $25.00 
Weight 6 lbs. 
GR-201 SET OF DIVIDERS & INDEX CARD 
Set includes 60 dividers for 45rpm records and 
2 index cards. 
Weight 1 lb. 	 List $1.60 
GR-301 PLASTIC SLEEVES for 45rpm records 
Heavy gauge, transparent polyethylene sleeves. 
25 sleeves weight 1 lb. 	 List 156 each 
GR-401 Self-sealing MAILING ENVELOPES 
for 45rpm records 
50 envelopes weight 1Y2 lbs. 	Price 5e each 
GR-501 8 ft. adjustable STAND for P.A. 
SPEAKERS 
Speaker cases can be screwed to metal flange at 
top of stand. 
Weight approx. 12 lbs. (2 cartons)—List $25.00 
GR-502 ADAPTER, for mounting closed-back 
speakers on GR-501 stand 
Weight '/. lb. 	 List 52.50 
GR-503 Heavy Duty STAND for speakers weigh-
ing 30 lbs. or more. 
(Shipment by U.P.S. or truck only) 
Weight 16 lbs. 	 List 535.00 
GR-301 PLASTIC SLEEVES 
GR- 502 GR-501 GR-503 














ALL OVER THE WORLD 
Waltz by Ann 'n Andy Handy 
OH ME OH MY 
Two-step by Oscar & Fran Schwartz 
GR 14192 	 WONDERFUL RAIN 
by Willie & Vonnie Stotler 
THAT SONG 




ARMS FULL OF EMPTY 
Flip Square by George Peterson 
YOU MUST HAVE BEEN A 
BEAUTIFUL BABY 
by Bill Peterson 
Twel g renn 
(Dealers Only) 
RECORDS 	 HARDWARE 
Square Dance 	 Newcomb P.A. systems and parts 
Round Dance Microphones and cords 
Ballroom 	 Speaker stands 
Folk Dance Record carrying cases 
Educational 	 Record sleeves 
Ice Dance Packaging materials 





   
Club Trick 
ca' 4 
Jack and Thelma Murtha of Yuba City, California (see also Meanderings) 
are firm advocates of a full and balanced program for square dancers, and Jack 
calls for three distinct "plateaus" of one club, the "Square Dance for Fun 
Club." This meets the needs of interests of three separate groups of dancers, 
each meeting at least once a month in Jack's area. He also conducts beginner 
classes annually. 
In urging other callers and other organizational representatives to promote 
full programs at various levels, Jack has spelled out how each "satellite group" 
identifies itself under the "Dance for Fun" banner. Jack and Thelma are 
Executive Secretaries-Treasurers of the Board of Directors, which includes five 
other couples for the total organization. 
Here is a description of the three separate groups: 
FUN AND FRIENDS is designed for the casual dancer who wants to 
dance once a month or so but hasn't time or desire to keep up with a lot of 
new calls. 
BUSIN' COUSINS is designed for the club level dancer who is com-
mitted to dancing at least six times a month. These workshops feature the 90-
100 club level calls that are regularly used at open dances in the area, and 
promising new calls are introduced. 
FRIDAY EXPERIMENTAL LAB is designed for the hobbyist square 
dancer who is committed to dancing ten times a month or more and has danced 
for at least two years. Each must be expert with the 90-100 club level calls plus 
10-15 other calls used in advanced workshops. At least two interesting new ex-
perimental basics are danced at each workshop plus some intriguing and rather 
complex figures using regular basics. 
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The "SMALLEST AND LIGHTEST" 
The most powerful sound system of its 
size, the Clinton "MIDGET" has an 
output equal to that of larger systems 
rated to 200 watts. This powerful por-
table system offers the professional and 
club caller the utmost in convenience, 
with the clearest voice and most faith-
ful music reproduction available. 
COMPACT - Dimensions 131/2x 1 1 x161/2 
LIGHTWEIGHT - only 18 pounds 
POWERFUL- Enough power for the 
largest halls. Will drive two XP-90L 
sound columns, available as accessories. 
CONVENIENT "touch" controls allow 
the caller to watch dancers. 
CONTINUOUSLY VARIABLE speed 
control. 
SKIP-PROOF floating turntable 
BUILT-IN STROBE 
OUTSTANDING voice clarity and 
music reproduction. 
FULL PRICE - $469.00 
Other systems from 5395.00 
Shipping charge extra. Write for "Package" price►. 
CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413. (203) 669-7548 
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I was given a complimentary copy 
of American Squaredance about this 
time last year as we approached grad-
uation from our class. It is now dog-
eared from frequent use as reference 
and reading material — guess it's time I 
sent for a subscription! 
In dancing in the past year in Ten-
nessee, California and Alabama to local 
and national callers, I have become 
concerned about dances that start with 
long and fast patter calls. Where we 
have danced there has been quite a few 
"senior citizens" enjoying the activity. 
I also read that increasing numbers of 
young men are dying of heart attacks. 
Would it not be wise to start a dance 
at a "warm up" pace and build up to 
longer and faster calls and music? I 
believe that even athletes warm up be-
fore competing — I really have a horror 
of seeing some man (women have heart 
attacks, too) falling over dead at a 
dance. 
We seem to have many men square 
dancing who are desk-bound all week 
and who do not exercise except at the 
dance. I'm in favor of a "save our men" 
campaign — we have a shortage of this 
precious comodity already! 
Since your magazine has articles of 
such a broad scope, I thought I'd sub-
mit my idea to you for possible consid-
eration of one of your writers. I feel 
sure our callers would prefer to warm 
our hearts than to make them cold —
but have they really considered the pos-
sible danger? 
I am still loving your January 1973  
issue and look forward to new editions. 
Happy square dance calling and 
dancing! 	 Clarice H. Sharp 
Huntsville, Alabama 
A magazine comes 
on the cover a rooster 
which crows louder now 
than ever he used-ter. 
Its pages are filled 
with mighty good sense 
written by folks 
with experience, 
Folks who have danced 
through some different ages, 
so we learn quite a lot 
by scanning its pages. 
That rooster is smart 
he just keeps on crowing 
with extra good lessons 
that keep our feet going. 
Progress he sifts 
and throws out the chaff; 
pictures he draws 
that make us all laugh; 
and each page contains 
Real sensible news 
to interest folks 
with things we can use. 
Improvement each month 
does land on the pages 
to interest folk 
in Square Dancing stages. 
So please, Mr. Rooster, 
keep scratching the soil 
for page after page 
you seem to hit oil. 
Ed Moody 
Hollis, N. H. 
S/D I? aforz. 
Colors — Black and red or green. No choice of colors in sets except on special order 151.00 
extra). Colors will be mixed within sets. Set 5 will contain either lay-out of small stickers. 
SPECIFY SET NUMBER and ADDRESS when ordering. Cost is $2.00 per set; we pay pos-
tage. Actual size of stickers: 2 5/8 x 8%, 1 11/16 x 5'/, 15/16 x 2%. Allow 3 weeks. 
Send S2.00 per set to: David Wal by, PO Box 1177, Sandusky, Ohio 44870. 
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WITH OUR COMPLIMENTS TO YOU 
a free sample of our record review service 
for all callers 
All record review services are designed for the person interested in what's new, 
but this one is different. The differences' 
A 7" RECORD- - 
ISSUED WEEKLY - - 
TWO SIDED- - 
not a tape - play it on your regular equipment, 
carry it in your 45 record case. 
Includes all the releases for that week, 
singing calls and hoedowns. 
Side one is instrumental only and plays the opener 
and a portion of the pattern. Side two is the same 
as side one except that it has the vocals. 
EASY TO USE- - 	Each record is banded for easy identification. Just 
Out your needle down on any band you wish, but 
it will play all the way through from start to finish 
if you wish. 
BREAKDOWN SHEETS- are included for each singing call. File them away 
for future reference. 
file it and the breakdowns away for future 
reference. The record, label is printed with the 
song titles. If you would like to do a certain 
singing call, just pull it out and listen to it again 
before buying. 
do your record listening in your home, at your 
own convenience. 
you won't waste money buying records you just 
don't use after you get them home from the store. 
Review Service members get a discount on their 
record purchases. 
5.00 PER MONTH - - BUT WRITE FIRST FOR YOUR FREE SAMPLE 
ASHTON RECORD CASES 
ALL METAL 
YOURS TO KEEP- - 
TIME SAVER- - 
MONEY SAVER- - 
WITH FULL WIDTH HINGE AND 
TWO STURDY CLAMP LATCHES 
HAS SPACE FOR MIKE & CABLE 
PLUS ROOM FOR 120 RECORDS 
AND SOME 	CARDS HAS 
BAKED ON ENAMEL FINISH AND 
COMES IN TWO COLORS.  
BROWN. OR LIGHT GREEN.  
INSIDE DIMENSION 71/2 X 7 1 2 X 151/4 
SHIPPING WEIGHT 7= 





Calif. add 6' Sales Tax 
gene & mary lows dance supplies 
408-292-6455 
1367 E. Taylor St. 
Son Jose, Ca. 95133 
2 
The Classic 
The "CLASSIC," styled and produced by Promenaders, Inc., is a 
combination of quality man-made materials and workmanship de-
signed for today's square and round dancers. Made fully lined, the 
"CLASSIC" features foam sock lining, a steel shank for support, a 
full inch of heel — rubber capped for sure footing, — and a buckle 
with elastic goring to complete the 3/s" strap. The "CLASSIC" is 
now available in Black, White, Red, Blue, Gold or Silver, sizes in 
both narrow or medium widths. Check with your local outfitter 
or write Promenaders, Inc. for the dealer nearest you. 
MADE BY SQUARE DANCERS FOR SQUARE DANCERS 
Retailer Inquiries Invited. 
by PROMENADERS 
P.O. Box 550, Winder, Georgia 30680 
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Here's a "feedback" letter concerning the March column.  
After reading in your Ladies Choice column in the March issue, I just wanted 
to add my two cents worth about the use of the nylon fishing line. In your 
column it says to use only 30 lb. test. 
When this idea came out several years ago, they stressed a heavy test line, and 
I have always used 60 lb. test monofilament, and have at least three petticoats 
with it and it works beautifully. I had put 20 lb. test in one and it just flopped, 
so I took it out. Also, this can be put in with your zig-zag stitch easily. It takes 
time, but is worth it, as petticoats last a long time with this method of rejuve- 
nating them. Hope this helps some. 	 Dorothy Reber 
Detroit, Michigan 
Jean Parrish (Mrs. Vaughn) suggests this pattern for pettipants: 
Materials needed: A pajama pattern that does not have a side seam, one size 
larger than normal, or if you already have a pattern in your correct size, use 
this and allow an inch on all the up and down seams; 11/2 yards of soft wash-
able material; 8 to 20 yards of lace, narrow elastic for the waist and a spool 
of elastic thread. 
1. Cut out pattern and make necessary alterations for the length you 
would like. DON'T adjust the width! This is where the allowance is 
made for the stretch. If they are made to fit, they will be too small 
when they are finished. 
2. Hem bottom of legs with narrow hem. (I turn this hem to the outside 
and put the first row of lace on in one operation to save time.) 
3. Sew lace on the narrow hem, then approximately 4" above the crotch. 
(If it will be easier for you, measure and mark with a pencil line 
before you start to sew on the lace.) 
4. Now wind your elastic thread on the bobbin (I suggest you do this by 
hand as sometimes a machine winds it too tightly.) Set your machine 
on the longest stitch and sew two rows of stitching close together 
just above or evenly spaced between lace. If you prefer solid lace, 
you can sew the lace on with the elastic thread in one operation. Tie 
a knot in the elastic thread everywhere you have to cut it so it will 
wear well and not slip out. (When I get to the end of a row, I just 
pull the elastic a little from the bobbin and turn around and go back 
without cutting the thread. Your inside seams may not look as well 
but it saves a lot of time.) 
5. When you have reached the top of your lace with the rows of stitching, 
continue on with the evenly spaced stitching until you are 1'/z from 
the top. 
6. Sew the backs together, then fronts, then crotch. 
7. Turn over top and make a casing. Run narrow elastic through. 
These are fun to make and don't take a lot of time. 
29 
gat ificer 
Slipteme Daoccia9. Peeetdeete 
INTRODUCING OUR NEW "SPINNER" 
Every pair of 
COAST shoes are 
made with top 
grain leather 
uppers and split 
leather out soles. 
COAST / 
41c._ HOLLYWOOL) CALIF 	 S 
LOOK FOR OUR NEW 
SPINNER SHOES AT 
YOUR FAVORITE LOCAL 








by Mef Merrell 
Highlights from Past Issues of this Magazine 
25 YEARS AGO — MAY 1949 
WOMEN'S PLACE was a subject of 
controversy in this issue's editorial by 
Lou Harrington. He took exception to 
a statement made by Ralph Piper in a 
previous issue when he said, "In gen-
eral, in square dancing as in social 
dancing, the man is the leader and his 
partner should follow his leads. Men on 
the other hand, can make the dancing 
more interesting by varying the style of 
swinging, by turning the lady to the 
left, right, or not at all as he meets her 
in a Grand Right and Left to prome-
nade home or many other differences 
in style". Lou did not agree that the 
man is the leader in a figure executed 
jointly with his lady. "His lady is in no 
way subservient to him nor are her 
actions subsidiary to his. True, the 
calls are directed to the men and the 
lady does counter point or complimen-
tary action, but she interprets the call 
in terms of the lady's part and should 
never wait until the man indicates his 
sweet pleasure." To attempt to force 
his partner to turn opposite to custom 
would be rude and inconsiderate, Lou 
says. 
In a series of articles discussing who 
is a likely candidate for S/D callers 
classes, the following paragraph, 
quoted verbatim, appeared: "WHAT 
ABOUT B 0? Our potential caller 
needs B 0 and plenty of it. All actors 
have it, many ministers, some athletes, 
all good salesmen, and most women a-
bove all. I'm referring to Box Office 
appeal. The thing that pulls the crowds 
to the box office window. The thing 
that makes you vivacious, entertain-
ing, sought after, consulted, referred  
to — in other words, personality". 
10 YEARS AGO — MAY 1964 
Charlie Baldwin, editor of the New 
England Caller since 1951, is the fea-
tured S/D personality in this issue. His 
philosophy is wrapped up in two 
words, "Have fun". He is against awk-
ward dance movements and mental 
gymnastics. He believes in the addition 
of new movements but only after the 
most severe tests as to their real nec-
esity and value. Charlie Baldwin and 
the New England Caller believe that 
good communications are essential to 
the growth and longevity of the S/D 
activity. The club newsletter, the state 
or regional magazines, and the national 
magazines are the "tie that binds". If 
we had one without the other we 
would suffer. "So enjoy square danc-
ing more. Read a square dance maga-
zine regularly." 
What are the most important in-
gredients in the first steps a beginner 
takes in learning to square dance? Stan 
Burdick says, "1) How well can the 
caller relate to, translate for, and co-
operate with the dancer, and 2), How 
successful will the dancer be in putting 
one foot ahead of the other in time to 
the music". As to the second item, "My 
theory is that tempo and rhythm are 
the key to whether dancing will be-
come a chore or a source of continuing 
pleasure to the dancer". He stresses 
timing and "counting it out," using all 
the tools of the trade you can employ 
to alert the new dancer to the impor-
tance of close alignment of feet to beat. 
With this issue, Stan joins the staff 





by Harold & Lill Bausch 
On a windy day I watched a hawk 
float up over a ridge, letting the wind 
lift him to the height he wanted. There 
he hung motionless, hardly moving a 
wing to hold his position as he watched 
for his next meal to appear. 
His ease of movement indicated to 
me that he was an expert. Thinking a-
bout this it occurred to me that we see 
dancers that move effortlessly, because 
they are experts and they have confi-
dence in their ability. 
We see callers expertly and effort-
lessly move dancers through smooth 
and complex calls. An expert in all 
walks of life does "his thing" with 
much more ease than a person less 
skilled. 
Confidence — the knowledge that 
you can "do it", is what makes us ex-
pert. How do we acquire confidence? 
By doing — by practice. Callers should 
urge all new dancers to get out and 
dance as often as possible. Not only to 
his dances but to the dances called by 
other callers too. 
All this seems quite obvious and 
most people know this is true, but im-
mediately we will hear complaints that 
the new dancers get "clobbered" at 
some of the open dances. This also is 
true and here is where dancer associa-
tions, caller associations and all inter-
ested parties can help. Provide places 
for the newer dancers to dance at a 
level comfortable to them. Callers 
should be helping them move up grad-
ually by calling dances that will not 
leave them frustrated. If there are no 
clubs in the area that are willing to 
dance a relaxed level, then callers and 
organizations are blindly sitting around 
wondering what they can do. 
If the organizations are not willing 
to provide the stepping stone needed 
by sponsoring special dances, then 
some enterprising caller should step in 
and schedule such dances on his own, 
or with other callers. As I told one of 
the Callers Clinics I was conducting re-
cently, in metropolitan areas where all 
clubs are striving to be high level clubs, 
there is a vacant spot waiting for 
You — a place where you can step in 
and start one of the largest clubs in 
the area. Easy level clubs are needed —
and they are few and far between. 
Why is it that dancers and callers a-
like seem to dread the idea that their 
club might be labeled "Easy Level"? It 
seems to me that one of the indications 
of success is the number of people who 
Continued on Page 52 
McGOWAN SIGN COMPANY 
1925 Lee Blvd. 	507 345-4125 
MANKATO, MINNESOTA 56001 
The Nation's Finest 




NYLON FLAGS 	 CEI 
SQUARE DANCE SEALS 
DRIP RAIL FLAG HOLDERS 
CELLULOID BUTTONS 
Dealer Inquiries Invited — Carry The Best! 





There is available to you a wealth of 
material in our "MOST USABLE 
SQUARE DANCE CALLERS REFER-
ENCE NOTES:" Easy material, chal-' 
lenge material, new material, old ma-
terial; all written by and for our mem-
bers. Liability insurance, too! 
For a free mailing, send a postcard to: 
SQUARE DANCE CALLERS ASSN. SO. CAL. 
16404 ARDATH AVE., GARDENA. CA. 90247 
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Carl Brandt, president of Indiana 
Callers, prepared a report recently for 
his association and asked some veteran 
callers to answer these three questions: 
1. Do many national traveling callers 
use cue cards? Should one? 2. Do you 
allow taping? 3. What new basics do 
you use? When? 
The results were interesting, we 
thought, and bear repeating here with 
credits to Carl and the I.S.D.C.A. 
Question 1, Caller ONE: Certainly 
the Hilton cue card series and others 
have influenced many callers to go 
that route, but it is not true that 
"nearly every . . 	." etc. It depends 
on how you define "cue card" but 
90% of traveling callers use PROGRAM 
NOTE CARDS, which are brief nota-
tions on workshop stuff, gimmick 
stuff, and THEME TIP notes, and are 
not basic after basic after basic cue 
cards as the 5 or 10 percenters or new 
callers may use. I advise new callers 
to go the CUE CARD route if they 
must, for material the first couple of 
years, but "graduate" to program notes, 
watching the floor 90% of the time, as 
soon as they can. An interesting fact 
to me is that the traveling callers are 
going more and more to the complete 
sight calling method, watching two to 
six sets in front. 
Question 1, Caller TWO: I certainly 
recommend it for two reasons. (1) A 
caller should have a list of current calls 
he wants to include in his dance; he 
should not trust his memory to remem-
ber these because invariably he will for-
get a call he wanted to use. (2) He 
should have some patter material writ-
ten out to use in case he feels himself 
going stale or repetitious with his regu-
lar material. A caller should never  
read an entire dance or even a majority 
of it, but neither should he rely on no 
notes whatsoever. 
Question 1, Caller THREE: Most 
of them use nothing. One or two use 
some kind of cue cards but then only 
a very few tips, maybe only one to two 
tips. The others might have a few 
words written down as memory fresh-
eners and are only to remind them of 
ideas. I have no objections to what he 
uses as long as the people get what they 
paid for — a good dance. 
Question 1, Caller FOUR: If, by 
cue cards, you mean a detailed break-
down of each routine in the program 
that the caller reads while he is calling, 
then, NO! Most callers worth their salt 
do NOT use that kind of a crutch. It's 
bad on timing and — more important-
ly!— it makes it impossible for the cal-
ler to judge how his efforts are going 
over with the dancers. If the focus of 
his attention is on a cue card — rather 
than on the floor — the caller loses that 
all-important finger-on-the-pulse that 
lets him know if he is making points 
or laying an egg! 
Question 1, Caller FIVE: I find that 
national callers who use cue cards are 
in an extremely small minority. I am 
told by some that many challenge cal-
lers use them, but again there are only 
a small number of these men. If a cal-
ler wanted to workshop a figure on a 
particular night at his home club and 
he just received a description of the 
figure that afternoon, he might use cue 
cards that one night for that one tip. I 
think the use of cue cards by any caller 
is wrong and their use by new callers 
should never be recommended or ad-
vised. 
Due to lack of space, we'll have to 
conclude this report in next month's 
issue. 
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KEEP 'Si! DANCING 
'Cr  
Average Club Hash & Breaks 
Interesting choreography arrangements 
using no more than the 75 Extended 
Basics plus 10. 
Sometimes it's hard to tell one's own ideas from those of a fellow caller, and so 
I would like to thank all those friends whose brains I have picked. 
by Ed Fraidenburg 
Heads curlique, men run 
Reverse flutter wheel, swing thru 
Men run, bend the line 
Right and left thru, flutter wheel 
Sweep a quarter, left allemande 	 
Heads roll away, lead right, circle four 
Ladies break to a line, pass thru 
Partner trade and a quarter more 
Eight chain four, double swing thru 
Men run, square thru % 
Courtesy turn and a quarter more 
Couples circulate, bend the line 
Centers square thru %, ends pass thru 
All wheel and deal, double pass thru 
Cloverleaf, centers swing thru 
Box the gnat, square thru 34 
Left allemande 	 
Heads pass thru, separate 
Go round one to a line 
Cneters square thru three-quarters 
Ends pass thru, all wheel and deal 
Double pass thru, peel off 
Pass thru, wheel and deal 
Left allemande 	 
Promenade, heads wheel around 
Flutter wheel, right and left thru 
Square thru four, centers swing thru 
Turn thru, centers in and cast off % 
Pass thru, wheel and deal 
Dixie chain on the double track 
Girls U-turn back 
Left allemande 	 
COUNTDOWN: 
Four ladies chain three-quarters 
Heads half square thru 
Swing thru, box the gnat 
Eight chain six 
Swing thru, box the gnat 
Eight chain four  
Swing thru, box the gnat 
Eight chain two 
Swing thru, box the gnat 
Square thru three-quarters 
Left allemande 	 
TROUBLE ON THE TURNPIKE: 
Promenade, men roll back 
Promenade corner, heads stop 
Sides squeeze in and all cast off % 
Pass thru, centers pass thru 
Centers in and cast off % 
Pass thru, wheel and deal 
Centers turn thru 
Left allemande 	 
I'D RATHER FIGHT THAN SWITCH: 
First and third right hand star 
Come back left, skip corner 
Pick up the next (same sex) 
Men wheel around, star thru 
Double pass thru, first couple left 
Next right, swing thru, box the gnat 
Right and left thru, slide thru 
Square thru three-quarters 
Left allemande 	 
Heads lead right and circle to a line 
Slide thru, curlique 
Split circulate, scoot back 
Split circulate, men run 
Right and left thru, pass thru 
Wheel and deal, double pass thru 
First couple left, next right 
Right and left thru, slide thru 
Curlique, scoot back, men run 
Left allemande 	 
Heads spin the top, turn thru 
Circle half, swing thru, men run 
Tag the line, girls go left 
Men right, left allemande 	 
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Four ladies chain and rollaway 
Heads square thru four 
Square thru four with the outside two 
Cast off three-quarters, square thru four 
Centers square thru four, all separate 
Left allemande 	 
LEFT HAND TROUBLE: 
Heads right and left thru, slide thru 
Pass thru, star thru, two ladies chain 
Chain back Dixie style to a wave 
Spin chain the gears 
Left allemande 	 
Heads star thru, pass thru 
Circle four to a line 
Pass thru, wheel and deal, all turn back 
Peel off, star thru, double pass thru 
Peel off, pass thru, wheel and deal 
Men turn thru, left allemande 	 
Heads flutter wheel, square thru four 
Right and left thru, flutter wheel 
Slide thru, pass thru, tag the line 
Cloverleaf, face partner, box the gnat 
Right and left thru, flutter wheel 
Sweep a quarter, veer left 
To a two-faced line, wheel and deal 
Pass thru, left allemande 	 
All half sashay, heads flutter wheel 
Square thru four, flutter wheel 
Square thru four, all U-turn back 
Left allemande 	 
Heads half sashay, swing thru 
Tag the line, split the sides 
Turn right go round one 
Down the center do a Dixie chain 
Girls left and men right 
Swing thru, tag the line out 
Centers fold, star thru 
Couples circulate, wheel across 
Wheel and deal, swing thru 
Tag the line in, pass thru 
Bend the line, tag the line out 
Wheel and deal, centers swing thru 
Tag the line right, wheel and deal 
Square thru three-quarters 
Outsides half sashay 
Left allemande 	 
Head ladies chain right 
Face the same couple and swing thru 
Turn and left thru, flutter wheel 
Pass thru, wheel and deal 
Centers pass thru, box the gnat 
Right and left grand 	 
Heads half sashay, flutter wheel 
Star thru, circle four to a line 
Right and left thru, flutter wheel 
Slide thru, swing thru, men run 
Bend the line, left allemande 	 
Heads flutter wheel, square thru four 
Swing thru, men run, couples circulate 
Bend the line, flutter wheel 
Sweep a quarter, pass thru 
Left allemande 	 
Heads do-sa-do, fan the top 
Pass thru, circle half to a two-faced line 
Couples circulate, wheel and deal 
Swing thru, box the gnat 
Change hands, allemande left 
Promenade, heads wheel around 
Star thru, dive thru, square thru % 
Others divide, all left allemande 	 
Heads lead right and circle to a line 
Pass thru, tag the line out 
Wheel and deal, double pass thru 
First couple left and next right 
Right and left thru, pass thru 
Tag the line in, swing thru 
Spin the top, turn thru 
Left allemande 	 
SOME EASY STUFF: 
Head ladies chain, heads star thru 
Pass thru, star thru, pass thru 
Move to the next, star thru 
Two ladies chain, right and left thru 
Pass thru, left allemande 	 
MORE EASY STUFF: 
Head ladies chain to the right 
Heads right and left thru 
Sides cross trail thru and separate 
Go round two to an eight hand ring 
Four men go forward and back 
Lead to the left, left allemande 	 
STIR THE BUCKET: 
Heads star thru, pass thru 
California twirl, double pass thru 
Centers in, cast off 3/4 
Pass thru, bend the line, pass thru 
Bend the line, ends star thru 
All four ladies chain, bow to partner 
Corners all, stay right there 
For a singing call 	 
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by Bob Howell 
• -6al-wy 
OPENER, BREAK, CLOSER: 
Join your hands and circle to the left now 
Allemande left, come back and do-sa-do 
Men star by the right now it's once around that square 
Allemande left and weave around that ring 
Who's been sitting at my table 
Do-sa-do and promenade that ring 
Who's been sitting in my easy rocking chair 
Who's been swinging round with Mama Bear? 
FIGURE: 
One and three (two and four) right and left thru and you turn em 
Two and four (one and three) do-sa-do one time 
You star thru, pass thru, and swing now 
Allemande left and weave around that ring 
Who's been sitting at my table 
Do-sa-do and promenade that square 
Who's been sitting in my easy rocking chair 
Who's been swinging round with Mama Bear? 
SEQUENCE: Opener, figure twice heads, break, figure twice sides, closer 
TAG: Who's been swinging round with Mama Bear? 
SIR WILLIAM WHEEL 
Sent by Dr. William Litchman of Albuquerque, New Mexico. 
MUSIC: Any good reel, i.e. Mason's Apron, Folkraft 1512 
FOOTWORK: Skip-changeof-step or walking step 
FORMATION: Four couples in longways, proper 
COUNTS. 
1-8 	Couple 1 turn partner right hand full turn ending by lady turning to 
promenade position facing women's side of set. Actives are now side by side. 
9-16 	Couple 1 promenade out and down outside of women's side of set to foot. 
17-24 Couple 1 promenade up center and cast off below couple 2. 
25-48 	Hey for four with first corners. This figure begins with couple 1 standing 
in line between couples 2 and 3 (approximately) 	maybe a little forward 
or back. Couple 1 passes left shoulders, turns to first corner and begins hey 
for four by passing right shoulders. The figure should end after couple 
1 passes left shoulders in center and turns to face second corners -- second 
man and third lady are now back home. 
49-64 	Hey for four with second corners. This hey takes less time because actives 
are right in front of second corners to begin rather than being at home — hey 
should be timed so that actives step to the center to turn partner right and 
begin dance a second time. 
The dance is repeated twice for the actives (once dancing with second and third 
couples and the second time dancing with third and fourth couples) who move to the 
bottom of the set after the second time through. New actives start the dance as old 
actives step to the foot. If the dancers time it right, the actives can be at the foot by 
the time the phrase for the second hey for four ends. They move to the bottom -
man on the inside, lady on the outside (or, alternatively, both down inside.) 
MAMA BEAR 
Variation by John Fogg, 
Pasadena, California 
RECORD: Mustang 147 
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This variation was "computerized" by a 
Pge 
group of beginning callers at Central Michi 
gan University. Given the assignment to com-
pose a "well-timed, smooth flowing" simple 
dance, they came up with this one. 
WHO'S IN THE STRAWBERRY PATCH WITH SALLY? 
RECORD: Windsor 5021 
INTRO, BREAK, CLOSER: 
Honor your corner and honor your partner 
Then swing that pretty partner round and round 
Men star left one time out in the center 
Then do-sa-do your partner round and then 
Allemande left your corner and weave that ring 
In and out around you're gonna go 
Do-sa-do and promenade back home with Sally 
Back behind the Strawberry Patch. 
FIGURE: 
Heads promenade half, while the sides right and left thru 
Then the heads go forward up and back 
Heads square thru four hands in the middle 
Then do-sa-do corner back to back 
Right and left thru and now you turn your little Sally 
Then right and left thru the other way back you go 
Swing that corner once around and promenade her 
Back to the Strawberry Patch. 
Here is an old one sent by Kirby Todd of Folk Valley, Illinois, who says it was 
originally released in May, 1948. I saw it done by a group of young folks while 
conducting a Callers College at Central Michigan University. 
TWELFTH STREET RAG 
RECORD Capitol 6001 
FORMATION: Double circle, couples facing line of direction, inside hands joined, 
identical footwork throughout. 
INTRO: Two measures - Wait or acknowledge. 
COUNTS 
1-4 	Walk forward starting on the left foot: L,R,L,R. 
5-8 Point left toe forward, point left toe side and then swing left foot behind right, 
step on the left foot, step to the right on the right foot and close left foot to 
the right. 
9-12 	Walk forward starting on the right foot R,L,R,L. 
13-16 Point right toe forward, then right toe to the right side, then step behind the 
left, place left foot left and close right foot to the left one. 
17-20 	Take seven quick steps toward the center with your partner. Leading with left 
foot, step left and place right toe behind left. Put your weight on that right 
toe and continue the seven steps toward the center in this manner. On the 
eighth count touch the right toe next to the left foot. 
21-24 	Now reverse the seven steps starting with the right foot and move toward the 
wall. End touching left toe next to right foot. 
25-28 	Step forward on left foot, then point right toe forward. Step back on right 
foot, point left toe back. 
29-32 	Repeat measures 25-28. 
Repeat entire routine with same partner, then after second time through, at the "bridge-
in the music, all men move up one and dance with new partner. 
STYLING NOTE As you move in and out the seven little quick steps, drop partner's 
hand and holding your arms close to your sides, hands bent at the wrist and protruding 
to each side, move shoulders up and down alternately. Measures 25 through 32 can be 
"spiced up" by dancing them as Charleston steps. 
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APPEARS THAT THE CELEBRATED LITTLE KIM CHARACTERS HAVE FINALLY 
JGHT UP IN THE WHIRL OF SQUARE DANCING, AND WITH APOLOGIES TO THE 
L CREATOR, THESE "TAKEOFFS-  APPEARED FIRST AS POSTER-SIZE DANCE 
(IONS, AND WERE LATER REDUCED TO WALLET-SIZE DANCE PROMOTION CARDS. 
EY HAVE APPEARED IN AREA MAGAZINES, SUCH AS THE WEST COAST DANCER. 
BRUCE & BONNIE BUSCH (Appleton, Wisc.) and other creative people such as JACK & MARY GUHL, 
IyA HUEHL, VAN & DORIS FIETZER, and DICK &VIVIAN STADTMUELLER of Wisconsin for these. 
ADUMD 
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... NOT NO 551 NCr 
TIP 





OF SPECIAL INTEREST TO THE e  HIGH FREQUENCY OANCER ..nik  &AC/NJ A 	0ANDCVE 
ADVOCATE 
GRAM At  
Gli 
by Jim Kassel 
BOSTON 
One of the leading challenge areas 
in the country is Boston, Massachu-
setts. Caller Norm Poisson, who has 
only been calling for one and a half 
years, is already recognized as one of 
the nation's outstanding challenge cal-
lers. He provides a complete program 
of advanced dancing ranging from be-
gining high-level to advanced chal-
lenge. 
High-level dancing began in Boston 
in 1969 through the efforts of Let and 
Jean Keddy and caller Bob Coull, who 
helped organize the first high-level 
dances in the area. For the next four 
years, Norm Poisson ran a series of 
tape workshops covering all levels of 
challenge dancing and introduced ma-
ny people to the activity. Danny and 
Mary Lou Ryan also contributed to 
the growth of challenge by organizing 
tape groups on the south shore of Bos-
ton. 
Several times a year all the tape 
groups combined to bring various chal-
lenge callers into the area, and every-
one regularly supported challenge 
weekends in the east. 
Recognizing that high-level dancing 
is much more successful when a live 
caller is involved, Norm Poisson deci-
ded to begin calling to try and attract 
more people to the activity. He started 
in January, 1973, and was immediate-
ly successful at challenge calling even 
though he never attempted any type 
of calling before. 
The presence of a live challenge cal-
ler has sharply accelerated the growth 
of high-level dancing in the area. Norm  
currently has four groups, one for each 
of the four levels in challenge dancing. 
The Keddys and Ryans continue to 
run tape groups to provide additional 
training for dancers. Challenge callers 
from other parts of the country con-
tinue to be brought in, and the first 
Massachusetts Challenge Weekend will 
be held in September. 
High-level dancing in most areas us-
ually has only one or two people wil-
ling to devote the added time necessary 
for leadership in the activity. Boston 
has always been unusual in that a great 
many people, far too many to name 
here, have at one time or another ex-
ercised leadership in promoting, organi-
zing, and running high-level groups. 
This widespread dedication by so ma-
ny obviously has helped make Boston 
the strong challenge area it is today. 
MORE ON 100 BASIC CHALLENGE CALLS 
Recently "Challenge Dancing's Ba-
sic 100 Calls" were printed in this ma-
gazine and distributed throughout the 
country. This list attempted to stan-
dardize higher level material so that 
callers would have some idea what to 
teach people interested in this level of 
dancing. Although all callers said they 
appreciate having the list and that it 
will help them in planning their pro-
grams, some callers have said that their 
groups are not interested in learning 
all the calls on the list; rather they are 
interested in an easier advanced pro-
gram using fewer calls. 
To accommodate these groups, the 
Challenge Basics list has been cut in 
half and the resulting list is called "Ad-
vanced Dancing's Basic Calls." We 
hope to print this list of fifty calls in 
the next or subsequent issue of this 
magazine. 
8th ANNUAL NATIONAL CHALLENGE 
CONVENTION — 1974 
In the January issue, we wrote con-
cerning this convention, which is the 
biggest event in Challenge. June will 
soon be here so the dates are June 10-
22 at the Ramada Inn, Pittsburgh, Pa. 
The Inn is just three minutes away 
from the Pittsburgh International Air- 
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RAISE YOUR SOUND 
with the 	BEST 
Small — 5 lbs. 
Raises to 7'6" 
$29.25 + $2 pstg. 
Large — 7 lbs. 
Raises to 9'6" 
$39.95 + $3 pstg. 
These stands are a beautiful addition to your 
equipment. They are the finest, easy-to-carry 
stands ever made. They will hold.all speakers, 
Hilton, Newcomb, etc. 
WRITE: J—H Stands, 2718 N. Edwards 
Wichita, Ks. 67204 Call 838-3762 or -4532 
port. We will have more to say con-
cerning this even in the June issue of 
the magazine, but I do want to include 
at this point an excerpt from an article 
by Bernie Fiegel in the March "Zip-
Coder." 
"The Washington/Baltimore area 
challenge dancers are renting a bus for 
a challenge weekend in upstate New 
York. I think this is just great! Mike 
and Carol Lienhard are the coordina-
tors for this endeavor and a tip of the 
"square dance beanie" to Mike and Ca-
rol for bringing dancers closer together 
and helping to conserve energy. If all 
goes well, this group is planning to do 
the same thing for the National Chal-
lenge Convention in Pittsburgh in June. 
Wouldn't it be something if all the ma-
jor challenge areas who are planning to  
attend the National would rent a bus 
and converge on Pittsburgh the morn-
ing of June 20? Shades of the pioneer 
days — buses surrounding Fort Pitt in-
stead of covered wagons, and pen and 
pad in hand instead of bow and arrow! 
LEARN TO TEACH AND CALL IN A UNIVERSITY ATMOSPHERE 
The Lloyd Shaw Foundation is presenting three graduate-credit sessions 
in three different universities in the summer of 1974. 
Two workshops are conducted simultaneously: 
Secondary Workshop for teachers, callers, instructors in 
secondary schools, colleges, general groups. 
Elementary Woticshop for teachers working with grades K-6. 
The subject matter taught is the American Folk 
Dance in its various forms — squares, contras, 
rounds, circles, quadrilles, game dances. 
All workshops are arranged so that the two groups may work 
together in the evening, thus bringing the entire teaching 
staff to all participants. 
1 THE UNIVERSITY OF ALBUQUERQUE— July 15-19, 1974 
Contact: 	Miss Marcia Garihee 
Department of Physical Education, Univ. of Albuquerque 
Albuquerque, New Mexico 87100 
2. COLORADO STATE UNIVERSITY — July 28-August 2, 1974 
Contact: Mrs. Irmel Fagan 
Department of Physical Education, Colorado State Univ. 
Fort Collins, Colorado 80521 
3. CENTRAL MICHIGAN UNIVERSITY — August 4-9, 1974 
Contact: Mrs. Carole Howard 
Department of Physical Education, Central Michigan Univ. 
Mount Pleasant, Michigan 48858 
Also, contact: THE LLOYD SHAW FOUNDATION 
P.O. Box 203, Colorado Springs, Colorado 80901 
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One note of correction — in the 
March issue of American Squaredance 
on page 45, the ZIG-ZAG traffic pat-
tern should be "ZIG = leads Y. right, 
ZAG = trailers Y. left." Of course, it 
could be a ZAG-ZIG command, in 
which case the leads "ZAG" or quarter 
left while trailers "ZIG" or quarter 
right. Some examples could be: 
Head couples swing star thru 
Circle four to a line, pass thru 
Tag the line, ZIG-ZAG 
Centers run, bend the line 
Curlique, boys run, centers swing thru 
Turn thru, left allemande 	 
Head couples curlique, boys run 
Swing thru, centers run 
Tag the line, ZAG-ZIG 
Left swing thru, four girls scoot back 
Centers run, wheel and deal 
Left allemande 	 
PEEL THE TOP' This is a popular 
"club level" basic in some places but  
was never quite acceptable to your edi-
tor as more than a passing "gimmick" 
command. We note several sources 
pushing this as a possible standardized 
basic to which we say that it shows in-
experienced choreography analysis. 
Recent questions regarding this move-
ment prove the point. If the head 
couples were to swing thru and the 
ends (girls) fold, we would be set-up 
for a PEEL THE TOP, i.e. lead people 
(boys in this case) peel off (toward 
right in this case), trailers step straight 
forward and with left forearms joined 
cast three-quarters while ends move 
up into a right-hand ocean wave. 
Head couples swing thru, ends fold 
Peel the top, right and left thru 
Square thru three-quarters to 
Left allemande 	 
If the head couples were to curlique 
and after this, do a PEEL THE TOP, a 
whole new concept is felt. The lead 
people (girls in this case) peel off 
(toward left in this case), trailers step 
straight forward and with right fore-
arms joined cast three-quarters while 
ends move up into a left-hand ocean 
wave. 
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Head couples curl ique 
PEEL THE TOP, left swing thru 
Girls run, bend the line 
Square thru three-quarters 
Left allemande 	 
Question: Do we call this second 
example a left PEEL THE TOP? And 
if we do, is this fair to the center peo-
ple who are casting three-quarters with 
their right hands? 
Our answer is this month's PEEL 
TO A WAVE idea. If the lead people 
peel off (either way) and the trailing 
people step straight forward to join 
inside hands and outside hands with 
the "peelers," the ocean wave (either 
left or right) is automatically formed. 
From here a FAN THE TOP can be 
used to finish the "peel the top" idea. 
The "fan" idea is to have the center 
two people cast three-quarters with 
the available hand determined by the 
set-up, i.e. with either a right or left. 
The "peel off" rule is to cast away 
from the adjacent dancer by either a 
right or left face 1800 turn back to 
form the ends in this case. Please no-
tice how many more things can be 
done other than always a "top" mo-
tion from this wave set-up. 
New "names" of combinations 
have also been thwarted, i.e. Peel and 
Swing (thru), Peel and Cast, Peel the 
Chain Thru, Peel the Gears, Peel the 
Something, etc. Also, we do have a 
PEEL THE WAVE (Burleson Encyclo-
pedia No. 581) which means to peel 
off into parallel lines from parallel 
waves. In order to accomplish this 
movement, dancers are expected to 
step thru and centers pass thru (grand 
pass thru) to be finishe 
pass thru) to be in a finished double 
pass thru formation and then peel off 
into lines facing back toward each 
other. The idea never was successful 
with the average dancer because he 
forgets to step forward to avoid confu-
sion. From a box circulate, the reac-
tion to peel off is better, i.e. Heads 
lead right circle to a line, plus curlique. 
From the "Z" formation, i.e. ocean 
wave and ends fold, the peel off is the 
Feast confusing and should thus be used 
in class work teaching new dancers to 
peel off into two-faced lines. 
We hope this breakdown of PEEL 
THE TOP will help to explain why 
your editor sometimes stays away from 
some "new" ideas. They usually are 
old thoughts warmed over and 
given new names for the amazement 
of the newer callers and dancers. Some-
times, however, a movement comes out 
ahead of its time so we always look at 
everything in retrospect plus current 
analysis for its value to the square 




HAL WASHINGTON, Lexington, VA. 
From a right-hand ocean wave when 
center four only scoot back, is a left 
turn thru considered automatic? 
ED. NOTE: Yes, the turn thru HAND 
is determined as the inside hand of the 
scoot back actives when they walk 
straight ahead into the middle for the 
turn thru. Also, from parallel left-hand 
ocean waves, a scoot back command 
will cause the four facing-in people to 
step forward and left turn thru while 
those four people facing out will fold 
left into the vacated spots to re-form 
left-hand ocean waves. 
BREEZ GRAHAM, Belleville, Illinois: 
I understand that a centers-in and 
outers-in means the center people and 
the outer people respectively step in 
between the two people in front of 
them, correct? What happens if you 
have a little hit of both movements 
happening at once? From standard 
lines of four plus a curlique or any 
similar set-up to this, do I call a cen- 
44 
ters in, outers in or what, in order to 
do something like a cast off, etc. next? 
ED. NOTE: Call a Walk and Dodge. 
That will do what you are trying for —
but a "cast off" after that? Which way 
and why? You have couples back to 
back with varied body flow directions 
and in a trade-by position — now this 
interesting "cast off" suggestion — do 
you have something in mind? For the 
readers, this is how "new basics" are 
created. But before you go further, be 
sure you already know that which has 
been tried to date (about 1800 ideas) 
so that you don't duplicate in name 
and movement. From this, there is no 
one prouder of the "new idea" than is 
the author — and no one more frus-
trated than the average dancer exposed 
to it (plus the 1799 others). 
From a static square, may I call a Red-
hot? If so, does the gentleman go to 
his right hand lady or the lady on his 
right which is his partner? 
ED. NOTE: The rule is "right hand 
lady with a right, partner left all the 
way around to the corner lady right 
hand round, back to partner (with a 
left) and courtesy turn or roll prome-
nade," etc. 
Is it acceptable to call a left allemande 
in place of a "shoot the star" to get 
out of an allemande thar star? 
ED. NOTE: Yes, just help the dancers 
to react by saying "swing by the left, 
left allemande," etc. 
NE 
by J. E. Red Porter, Pasadena, Texas 
From a box circulate position, the lead 
person in each pair of dancers does a 
peel off, the trailing person just steps 
forward to make an ocean wave. 
EXAMPLES by author: 
Heads square thru four hands 
Swing thru, girls fold 
PEEL INTO A WAVE, fan the top 
Right and left thru, star thru, dive thru 
Square thru three-quarters to a 
Left allemande 	 
Side ladies chain right 
Heads go right and circle to a line 
Curlique, girls PEEL INTO A WAVE 
Girls circulate, boys trade 
Left allemande 	 
Heads lead right circle to a line 
Right and left thru, swing thru 
Girls fold, boys PEEL INTO A WAVE 
Spin the top, swing thru, boys fold 
Girls PEEL INTO A WAVE, 
Spin the top, crosstrail thru to 
Left allemande 	 
Head two ladies chain, heads square thru 
Swing thru, girls fold 
Boys PEEL INTO A WAVE 
Spin chain the gears, boys run 
Bend the line, crosstrail thru 
Left allemande 	 
Couples 1 and 2 right and left thru 
New side ladies chain 
New no. 1 couple back to back 
With corner box the gnat 
New head couples crosstrail thru 
Separate around two, hook on the end 
Make a line, curlique across from you 
PEEL INTO A WAVE, left swing thru 
Girls run, bend the line 
Left allemande 	 
Heads lead right circle to a line 
Pass thru, wheel and deal 
Pair off, peel off, bend the line 
Curlique, PEEL INTO A WAVE 
Fan the top, triple trade, pass thru 
Bend the line, star thru 
First couple left, next couple right 
Pass thru, wheel and deal 
Zoom and pass thru 
Left allemande 	 
EXAMPLES by Will Orlich: 
Heads lead right, circle to a line 
Pass thru, boys run 
All-eight circulate 
Ends fold, PEEL INTO A WAVE 
Cast off 	all-eight circulate 
Ends fold, PEEL INTO A WAVE 
DEA 
45 
Cast off 	girls run, box the gnat 
Crosstrail thru to left allemande 	 
Heads square thru four hands, curlique 
Swing thru, ends fold 
PEEL INTO A WAVE 
Centers cross run, ends boys zoom 
Centers trade, left swing thru 
Ends fold, PEEL INTO A WAVE 
Centers cross run, ends boys zoom 
Centers trade, swing thru, ends fold 
PEEL INTO A WAVE 
Centers trade, boys run, slide thru 
Left allemande 	 
( )( OnOiti 
1(  FIGURES RMW(i' 
by Bob Morrison, Erie, Pa. 
Heads lead right and circle to a line 
Pass thru, wheel and deal 
Centers pass thru, everybody pass thru 
Centers swing thru, boys run 
Wheel and deal to face 
Centers pass thru, first couple left 
Second couple right, slide thru 
Square thru three hands 
Left allemande 	 
Promenade, don't slow down 
All backtrack, keep going 
Four boys roll back right face whirl 
Promenade wrong way (boys in center) 
Back out and make a ring, 
Ladies center, men sashay 
Give a right to the corner, pull by 
Left allemande 	 
MOTIVATE FIGURES 
by Al Brundage, Stamford, Conn. 
Sides square thru to ocean wave 
Motivate, boys run 
Right and left thru, flutter vvheel 
Crosstrail thru to left allemande 	 
Heads square thru to ocean wave 
Motivate, boys run, square thru 
Trade by, circle to a line 
Left allemande 	 
Sides square thru to ocean wave 
Motivate, boys run, star thru 
To an ocean wave, motivate 
Scoot back, walk and dodge 
Partner trade, pass thru 
Wheel and deal, zoom, pass thru 
Left allemande 	 
Heads square thru to ocean wave 
Motivate, split circulate 
Swing thru, split circulate 
Swing thru, slide thru 
Left allemande 	 
by Lloyd Purdy, So. Cal. Callers Assn. 
Four ladies chain, heads square thru 
All eight face your partners 
End four box the gnat 
All eight pass thru, wheel and deal 
Four ladies right and left thru 
Substitute 
Four men a right and left thru 
Who turns who?, Men turn back 
Left allemande 	 
Sides rollaway and square thru 
Heads rollaway 
All eight face your partner 
End four pass thru and U-turn back 
All eight pass thru, wheel and deal 
Four men a right and left thru 
Substitute 
Four girls a right and left thru 
Girls U-turn back, box the gnat 
Change hands, left allemande 	 
Four ladies chain, 
Heads right and left thru 
Sides square thru three-quarters 
Separate around one, into the middle 
Pass thru, right and left thru 
Dive thru, pass thru 
Inside four rollaway, pass thru 
Center four slide thru, pass thru 
Separate around one, into the middle 
Square thru three-quarters 
Those facing out turn back 
Left allemande 	 
by Dan Raymond, So 	Cal. Callers Assn. 
Heads right and left thru 
Four ladies chain three-quarters 
Heads lead right and circle to a line 
Rollaway, star thru, trade by 
Left allemande 	 
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Head ladies chain right 
New head ladies chain across 
Four ladies grand chain 
Two and four a right and left thru 
Sides lead right and circle to a line 
Rollaway, star thru, trade by 
Left allemande 	 
Four ladies chain 
Heads flutter wheel 
Side ladies chain 
Join hands and circle left 
Ladies in, men sashay 
Circle left, do paso, partner left 
Like an allemande thar 
Slip the clutch, left allemande 	 
Promenade and don't slow down 
Heads wheel around, rollaway 
Star thru, trade by 
Left allemande 	 
HINGE FIGURES 
by Trent Keith, Memphis, Tennessee 
Sides square thru, curlique 
Hinge, lock it, step thru 
U-turn back, slide thru 
Left allemande 	 
Heads square thru, curlique 
Hinge, centers trade, hinge 
Boys run, curlique, cast off 3/4 
Centers trade, pass thru 
Left allemande 	 
Heads star thru, California twirl 
Star thru, pass thru 
Partner trade and a quarter more 
Curlique, hinge, scoot back 
Hinge, boys run, slide thru 
Left allemande 	 
Four ladies chain three-quarters 
Heads curlique, walk and dodge 
Curlique, walk and dodge 
Left allemande 	 
by Jay King, Lexington, Massachusetts 
Heads spin the top, turn thru 
Partner trade, pass thru, spin the top 
Turn thru, partner trade 
Crosstrail thru to corner 
Left allemande 	 
Sides spin the top 
Turn thru, partner trade 
Pass thru, right and left thru 
Pass thru, trade by, spin the top 
Turn thru and partner trade 
Pass thru, move on to the next 
Star thru, pass thru 
Left allemande 	 
Heads swing thru, spin the top 
Turn thru and partner trade 
Pass thru, swing thru 
Spin the top, turn thru 
Partner trade, slide thru 
Zoom and square thru 94 
Left allemande 	 
Sides pass thru and separate 
Around one to a line of four 
Pass thru, wheel and deal 
Centers pass thru, spin the top 
Turn thru and partner trade 
Pass thru, wheel and deal 
Zoom and pass thru 
Spin the top, turn thru 
Partner trade, pass thru 
Wheel and deal, boys turn back 
Left allemande 	 
Heads square thru and curlique 
Swing thru, spin the top 
Turn thru, partner trade, pass thru 
Wheel and deal, centers pass thru 
Spin the top, turn thru 
Partner trade, all slide thru 
Those who can slide thru 
Others U-turn back and slide thru 
Bend the line and slide thru 
Pass to the center, square thru % 
Left allemande 	 
Sides half square thru and swing thru 
Cast off three-quarters, spin the top 
Turn thru, partner trade 
Star thru, centers pass thru 
Spin the top, turn thru, partner trade 
Slide thru, swing thru, spin the top 
Turn thru, partner trade, turn thru 
Wheel and deal, zoom 
Square thru three-quarters 
Left allemande 	 
by Don Varner, Greendale, Wisconsin 
Heads star thru, pass thru 
Do-sa-do, scoot back 
Boys trade, boys run, 
Couples circulate, boys run 
Swing thru, scoot back 
Boys trade, boys run, 
Wheel and deal 
Left allemande 	 
Heads square thru, swing thru 
Boys scoot back, boys run 
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Couples circulate, boys run 
Boys scoot back, swing thru 
All eight scoot back 
Turn and left thru 
Left allemande 	 
Four ladies chain, heads square thru 
Do-sa-do to an ocean wave 
Girls scoot back, girls run 
Couples circulate, girls run 
Girls scoot back, all eight scoot back 
Box the gnat, change hands 
Left allemande.... 	 
Heads curlique, scoot back 
Cast off 3/4, slide thru 
Circle to a line, do-sa-do to ocean wave 
Pass the ocean, swing thru 
Boys circulate, boys run, bend the line 
Do-sa-do to ocean wave, pass the ocean 
Scoot back, turn and left thru 
With a full turn, left allemande 	 
Heads square thru 
Do-sa-do to an ocean wave 
Pass the ocean, spin the top 
Boys scoot back, all eight circulate 
All eight scoot back, pass the ocean 
Square thru, trade by 
Left allemande 	 
Heads box the gnat, slide thru 
Box the gnat, slide thru 
Wheel and deal 
Center four rollaway, box the gnat 
Slide thru, box the gnat, slide thru 
Box the gnat, slide thru 
Wheel and deal, substitute, 
Pass thru, left allemande 	 
Heads spin the top, turn thru 
Do-sa-do, spin the top 
Turn thru, wheel across 
Spin the top, turn thru 
Trade by, spin the top 
Turn thru, wheel across 
Left allemande 	 
ANYTHING & HINGE FIGURES 
by Willard Orlich, Bradenton, Florida 
SCOOT AND HINGE 
Heads lead right circle to a line 
Pass thru, boys run 
SCOOT AND HINGE 
Right and left thru, curlique 
All-eight circulate, 
SCOOT AND HINGE, boys run 
Bend the line, half square thru 
Cloverflo, pass thru 
Left allemande 	 
Head couples half square thru, 
Swing thru, SCOOT AND HINGE 
All eight circulate, centers twice 
SCOOT AND HINGE 
Centers run, girls turn back 
Star thru, centers swing thru 
Turn thru, left allemande 	 
Heads lead right circle to a line 
Curlique, TRIPLE SCOOT AND HINGE 
Right and left thru, curlique 
TRIPLE SCOOT AND HINGE 
Boys run, triple trade 
Bend the line, centers trade 
Pass thru, left allemande 	 
Heads lead right circle to a line 
Right and left thru 
Square thru four hands 
Clover and spin the top 
SCOOT AND HINGE, girls run 
Back on out and circle up eight 
Head couples wherever you are 
Right and left thru 
Others lead to the right 
Left allemande 	 
FLUTTER WHEEL AND HINGE 
Heads lead right circle to a line 
Right and left thru, 
FLUTTER WHEEL AND HINGE 
All-eight circulate, centers run 
Bend the line 
Reverse FLUTTER WHEEL AND 
HINGE, all-8 circulate 
Centers twice and box the gnat 
Change hands, 
Left allemande 	 
Heads square thru four hands 
FLUTTER WHEEL AND HINGE 
Boys run, triple trade, bend the line 
FLUTTER WHEEL AND HINGE 
Boys run, triple trade, bend the line 
Pass to the center, pass thru 
Left allemande 	 
DIAMOND FLIP AND HINGE 
Heads square thru four hands 
Swing thru, centers run 
Ladies cast % around 
DIAMOND FLIP AND HINGE 
All-8 circulate, spin back 
DIAMOND FLIP AND HINGE 
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A I.: Cor. Love & Zimmerly) Everything for the Square Dancer 	
Erie, Pa. 16506 
KENTUCKY 	
SOUTH CAROLINA Preslar's Western Shop Inc. 	
At.: Marty's Square Dance Fashion 3111 S. 4 St. 	 t : 404 Cherokee Drive Louisville, Ky. 40214 	
Greenville, S.C. 29607 All 5/0 Supplies; Newcombs & Mikes 	
711; S/D Clothing for men & women LOUISIANA 	
TENNESSEE BETTY-JO Enterprises (504-888-5155) 
	
:.x.:  DOUBLE 0 RANCH WEAR P.O. Box 244 
1460 National St. (901-323-3760) Metairie, La. 70004 
Memphis, Tenn, 38122 	 . : Petticoats for Adults, Teens, Pre-Teens 	
A I.: Will ship records and clothing. MICHIGAN 
Nick's western Shop RUTHAD (313-841-0586) 
245 E. Market & Cherokee 8869 Avis 
Kingsport, Tenn. 37660 Detroit, Mich. 48209 
WILL SHIP RECORDS & CLOTHING 7 ! Prettier, perkier, petticoats, pantalettes 
WEST VIRGINIA NEW JERSEY 
BUCK & SANDY'S WESTERN WEAR .44e. The Corral, John Pedersen, Jr. 	
Route 3, Meadowdale 	 ; 41 Cooper Ave. 
Fairmont, West Virginia 26554 West Long Branch, N.J. 07764 
Complete Line for Square Dancers S/0 APPAREL AND ACCESSORIES 
NEW YORK 	 Western Wear & Tack  
. . IRONDA Square Dance Shoppe 	 5006 McCorkle Ave. SW 
759 Washington Ave. (266-5720) South Charleston, WV 25303 	
• • 
'It' 
Irondequoit, Rochester, N.Y. 	 Square Dance Apparel 
 
Everything for the square dancer' 	 •1t• 
'11L.•...,
,.. 	sa..4 •:4;•••t.;• •141• 	IWIllcd11 
771 rFr71.77.117:!•t774r7;7••7Z41p!Z•o7.SIN r!.7t .7;. ,57.4 	 .77..7!..77...1.7..P7Z...• 
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Bend the line, pass thru 
Wheel and deal, centers square thru % 
Left allemande 	 
Heads lead right circle to a line 
Spin the top, boys run 
Girls SCOOT AND HINGE 
DIAMOND FLIP AND HINGE 
Swing thru, centers run 
New centers SCOOT AND HINGE 
DIAMOND FLIP AND HINGE 
Swing thru, boys run 
Left allemande 	 
by Wes Wessinger, San Diego, Calif. 
Heads pass the ocean, swing thru 
Turn thru, pass the ocean 
Ends ripple the wave 
Spin chain the line, girls run 
Wheel and deal, pass thru 
Trade by, pass thru 
Left allemande 	 
Heads square thru, curl ique 
Split circulate, split circulate 
Scoot back, boys run 
Slide thru, left allemande 	 
Heads square thru, curlique 
Scoot back, curlique 
Cast V., scoot back 
Catch all eight to a left allemande 	 
Heads square thru 
Do-sa-do to an ocean wave 
Motivate, boys run, star thru 
Swing thru, boys run 
Couples hinge '/4, boys run 
Ends ripple the wave, boys run 
Bend the line, dive thru, pass thru 
Left allemande 	 
Sides pass the ocean, swing thru 
Turn thru, pass the ocean 
Ends ripple the wave 
Spin chain the line, motivate 
Scoot back, centers run 
Bend the line, boys pass thru 
Quarter in, girls pass thru 
Left allemande 	 
Heads square thru, pass the ocean 
Spin the top, boys run 
Bend the line, sweep a quarter 
Dive thru, zoom 
Square thru three-quarters 
Left allemande 	 
by Bill Barton, Ascutney, Vermont 
Side ladies chain across 
Head ladies chain three-quarters 
Sides turn em, rollaway 
Lines of three, pass thru, girls trade 
Boys run right, ends star thru 
Pass thru, circle threee 
Boys break, lines of three 
Pass thru, boys trade 
Girls run right, ends star thru 
Circle three, girls break 
Lines of three, slide thru 
Left allemande 	 
Heads square thru, sides whirlaway 
Circle four, boys break to lines 
Pass thru, boys cross fold 
Girls turn back, double pass thru 
Girls partner trade, star thru 
Couples circulate, wheel and deal 
Right and left thru 
Left allemande 	 
Head men with corners up and back 
Star thru, frontier whirl 
Others squeeze in, lines of four 
Pass thru, ends trade 
Cast off %, centers run 
Wheel and deal, outsides crowd in 
Lines of four, pass thru, ends trade 
Cast off Y, centers run 
Wheel and deal, outsides snuggle in 
Lines of four, pass thru, centers fold 
Right and left grand 	 
Four ladies chain, sides rollaway 
Heads square thru, circle four 
Boys break, lines of four 
Pass thru, wheel and deal 
Double pass thru, centers in 
Cast off %, wheel and deal 
Double pass thru, centers in 
Cast off half way, pass thru 
Wheel and deal, double pass thru 
Centers in, cast off %, pass thru 
Wheel and deal, double pass thru 
Centers in, cast off full around 
Left allemande 	 Cont. on Page 61 
AMERICAN SOUAREDANCE magazine 
WORKSHOP features original material sub 
mitted to the editor. New ideas are presented 
each month. Mail new and creative material 
to Willard Orlich, Workshop Editor, Ameri-
can Squaredance Magazine, P.O. Box 788, 
Sandusky, Ohio 44870. 
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c7Come Jn6ustries 
  
Tastefully adorn your home, and at the 
same time identify yourselves to all as 
"square dancers." Crown your roof with 
a beautifully wrought weathervane, and 
personalize your lamp post or mail box 
with an appropriately lettered sign, 
topped with an attractive couple doing 
a right arm swing. 
All are custom cast in aluminum and 





$17.50 	 16"x 13" 
Please PRINT name desired —






Check or Money Order 
• 
ROME 1 NDUSTRIES 
331 Athens St. 
Jackson, Ohio 45640 
 
$19.50 	 15"x15" 
Please PRINT name desired—
lettered on both sides. 
* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * 
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INTRODUCING 
NEW ILLUMINATED , 
DANGLE/LITE 
EARRINGS! ! ! 
Easy and tun to wear. . 
for formal or everyday 
costumes. Lovely gold-
like sculptured metal 
has six fashion color 
changes. Daytime love-
liness becomes a nighttime sensation. Converts 
easily for pierced ears. Send only $25.00 a pair 
plus $1.00 handling 8 shipping. Be first to wear 
Dangle/Lites. Wholesalers .. Dealers ... cash 
on a skyrocketing market with a fashion first 
Write A. Dean Watkins Co., 1209 E. Saginaw St., 
Lansing, Mi. 48903 or phone: (517) 489-5763 
This Coupon Is 
GOOD FOR $10.00 
Off The Regular Price 
of $25.00 
On a Sample Pair of: 
DANGLE/LITE EARRINGS 
SEE Y'ALL IN SAN ANTONIO! 
June 27-28-29, 1974 
Our exhibit booth is No. 139. 
ROUND DANCES 
by Frank Si Phyl Lehnert 
PLEASE RELEASE ME — HiHat 923 
Choreography by Bunny & Nello Bondi 
Good familiar music and a good easy 
two step with basic figures. 
YOU'RE THE REASON — HiHat 923 
Choreography by Pat & Bill Bliss 
Good music; a three-part intermediate 
two step with some usual Bliss flavor. 
LOVELY TO LOOK AT — Telemark 894 
Choreography by Joe & Es Turner 
Good music and a flowing solid inter-
mediate-plus foxtrot. 
TYRO TANGO— MacGregor 5032 
Choreography by Hi & Cookie Gibson 
Easy intermediate two -part tango rou -
tine. 
THREE LITTLE WORDS— MacGregor 5032 
Choreography by Art & Daisy Daniels 
Easy three-part two step using basic 
figures. 
SWEET SIXTEEN— MCA 40190 
Choreography by Charles & Dorothy Demaine 
Good Lenny Dee music; interesting 
two-part intermediate two step. 
NEAR YOU — Decca 25590 
Choreography by Charlie & Bettye Proctor 
Good Wayne King music and another 
excellent Proctor dance. Intermediate 
plus to challenging two step with inter-
esting repeat figures with like footing. 
REDONDO WALTZ— Decca 25590 
Choreography by Charles & Dorothy Demaine 
Pretty "Dancing With Tears In My 
Eyes" by Wayne King. A nice flowing 
intermediate waltz routine. 
BUCKEYE POLL — APRIL 
1. Take One Step 
	




3. Deep Purple 
	
8. Sugar 
4. Sugarfoot 9. Moon Over Naples 
5. Autumn Leaves 10. Arms Of Love  
DANCING TIPS, Continued 
are coming to dance to you, or with 
you. If an easy level will bring you 
large crowds, then you might say it is 
bringing you success, for it shows you 
are making a lot of people happy. 
Our hobby is ever moving up — and 
this is good — but there are some folks 
who do not want to move on to higher 
plateaus and we lose these people when 
we offer them no place to dance. 
I would say that the club, or caller, 
that makes the most people happy, is a 




Spokane World's Fair 
Would you like to be a part of Ex-
po 1974? All square dancers can parti-
cipate as part of the entertainment for 
Expo. Square dancers will be featured 
entertainment for nine dates at the 
Washington State Pavilion. The dates 
are: Wednesday, July 3; Thursday, Ju-
ly 18; Monday, July 29; Thursday, 
August 1; Thursday, August 8; Friday, 
August 16; Friday, August 22; and Fri-
day, September 6. All will be evening 
dances, probably from 7 until 10 or 
11 p.m. 
Washington State dancers are urged 
to attend as many of these dances as 
possible. What an opportunity for the 
whole world to see what square dan- 
Why not a special costume in Expo colors for square dancing? "Why not, indeed?" said 
Spokane Area Council, and promptly launched a contest. Many ladies submitted designs 
making the final selection a difficult task for the judges. The winner was designed by 
Deloris Lisenbee, owner and operator of Circle 8, a shop for square dancers. The Expo 
dress is a most versatile design— white basic dress with detachable overskirt and bib in 
blue and green Expo colors. After the Fair is over, the white dress can be worn with 
other overskirts and sashes — whatever the wearer's imagination dictates. The costume is 
not a requirement for dancing at Expo, but many area ladies have them and are wearing 
them with pride. Modeling the costumes are: Wally and Grace Libby, news chairmen; 
Don and Marty Murdock, president, Western Dance Association of Spokane; Donna and 
Jim West, president, Spokane Callers League; and Vivian and Joe Marx, Spokane Coun-
cil president. 
Copyright Expo '74, 1973 
cing is really like. Wear your prettiest 
costumes, your club costumes, or the 
Expo dresses. Anyone wishing the Ex-
po dress pattern should write to Gay 
Moffitt, 1807 McCabe Rd., Spokane, 
Washington 99016. 
There will be a good slate of callers 
and round dancing. Clubs attending as 
total groups will be spotlighted. 
Plan now to dance at the Fair. Wear 
your prettiest costume, but please —
no street wear. The committee wishes 
to show the world what square dancing 
is like, and looks like! 
Travelers and dancers wishing more 
information may write to Wallie and 
Grace Libby, N. 14211 Rivilla, Spo-
kane, Washington 99218. 
Produced by Shelby Dawson, 334 Annapolis Dr., Claremont, 
AIN:A ITS in NEW RELEA 
NEW RELEASES 
lOinhsor Rem* 5041 Saturday Night — Al Stevens 5040 There's Better Things In Life -- Dick Parrish 
N'<vit Pot 	 5039 Preacher and Bear — Warren Rowles 
5038 Dixie, Yankee Doodle Medley — Al Stevens 
5037 Take One Step — Warren Rowles 
RECENT RELEASES 
5036 She's Got Eveyrthing I Need— Shelby Dawson 
5034 Ridin' My Thumb To Mexico — Dick Parrish 
5032 Who's in the Strawberry Patch — Shelby Dawson 
4189 Red River Twist/Cotton-Eyed Joe (Fun Dance) 
WRITE FOR NEW FREE CATALOGUE 
SQUARE AND ROUND DANCE RECORDS BY MAIL 
• In Business since 1949 at same location. 
• Same day service on most orders. 
• Catalog upon request. 
• One of the largest stocks in the Southwest. 
• Quantity purchase discounts. 
MAIL ORDER-MASTER RECORD SERVICE 
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P. 	P.O. Box 8134 CORPUS CHRISTI, TEXAS 78412 Phone: 512/853/3931 	• 
• 
• 04, 
k,s, For a Petticoat that really STANDS OUT in a crowd — 
r • Insist on a JACQUE'S ORIGINAL! ) 
►  • See what a difference 100% nylon marquisette makes 
in the way you look and feel 	 k• 	 FEATURING 
• 
Cotton Batiste Top 	• • o, 	 7}-, 	 Four Full Tiers 	 • 
7 
1 , • , 
• Prompt Delivery 
• 
I 	 • 
• Satisfaction Guaranteed I ,. 	 • 
I ''''kc----- 'aik-- 	 • 
0 lirr  Les ,„.. ..4"4,4, . NAtiLZ--l • 
• 
/ 	
• ' ,. 	• RAa„,tf ', 
.; 	,,, 	,:,,;. 	 • • „....10.r. , , , 0 • i I 4 1 \ 1 ' • • 0 	 • -E..-- - 
o.• • 
o 	 • * iVE YEARS OF CONTINUOUS FULL TIME OPERATION AND THOUSANDS UPON 
I . *THOUSANDS OF PETTICOATS WORN BY DANCERS COAST TO COAST — THIS IS 
I 	 . 
. OUR BEST TESTIMONIAL. 
I 	 . 
I . • When ordering, measure 1" shorter than skirt length. State waist size. 
. 30 yard sweep 	 S12.95 
I 	 • 50 yard sweep $16.95 • I . 	Pettipants -- Fashioned of the finest batiste, frosted with row upon row of nylon lace, 
I 
. add the finishing touch to your Square Dance Wardrobe. 
I Mid-thigh • S 7.00 I 	Knee-length 
• S 7.50 I
• 	












', ♦• .40 	 .4..46.410.1•4104,40I4404040.404110..........•A 
CUSTOM MADE SQUARE DANCE APPAREL 
Add S1.15 each on petticoats and 50E each on pettipants to cover shipping and handling 
Texas residents add 5% sales tax. 
SAVINGS — S1.00 discount each on orders of 6 or more. 
Manufactured by Square Dancers for Square Dancers! 
Dealers Nationwide — 	- Inquiries invited 
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MERRBACH 
• Flip instrumentals 
PRESENTS 
BLUE STAR & DANCE RANCH LP &TAPES 
(LP 55.98 pp. 26E, Tapes S6.95 pp. 18e) 
1024BS— Dave Taylor Calling in Stereo 
1023BS— Marshall Flippo Calling in Stereo, Kirkwood Lodge 
1022BS— Al Brownlee Calling the Fontana Album in Stereo 
1021BS— Marshall Flippo Calls the Basic 50 (No 8-track tape of this one) 
2001DR— Ron Schneider Calls in Stereo 
BLUE STAR 45 RPM RELEASES 
1983— Nothing But the Best For my Baby, Caller: Johnny Wykoff' 
1982— Love Bug Itch, Caller: Marshall Flippo' 
1981— Don't Fight the Feeling of Love, Caller: Bob Fisk` 
1980— Turn On Your Light and Let It Shine, Caller: Johnny Wykoff • 
1979— Get It Right, Caller: Jerry Halt' 
DANCE RANCH 45 RPM RELEASES: 
624— Rosie, Caller: Barry Medford• 
623— I'll Always Thank You for the Sunshine, Caller: Frank Lane* 
622— Red Rubber Ball, Caller: Ron Schneider` 
621— Sweet Gypsy Rose, Caller: Ron Schneider' 
BOG.AN RELEASES 
1257— Slowly You're Driving Me Out of my Mind, Caller: Lem Gravelle' 
1256— Last Blues Song, Caller: Lem Gravelle' 
1255— Sweet Maria, Caller: Wayne Baldwin' 
LORE RELEASES: 
1144— Take Your Girlie Promenading, Caller: Stan Ruebell' 
1143— Go Hide John, Caller: Don Whitaker' 
SWINGING SQUARE RELEASES: 
2366— She's Got Everything I Need, Caller: Bill Owsley• 
2365— I Hear Little Rock Calling, Caller: Clyde Wood' 
2364— Do What You Do Do Well, Caller: Bill Owsley' 
ROCKING A RELEASES: 
1361— Hee Haw Polka Square, Caller: Dave King• 
1360— City of New Orleans, Caller: Bob Arnold' 
1359— Silver Dollar, Caller: Bobby Jones* 
We carry all square dance lahels. Dealers' inquiries are invited. 
MERRBACH RECORD SERVICE 
323 West 14th St., Houston, Texas 
OVERSEAS DANCERS 
The 12th Annual Reunion of Over-
seas Dancers will be held at Oberlin 
College, Oberlin, Ohio, August 7th thru 
10th, 1974. 
Approximately twenty square dance 
callers and four round dance instruc-
tors provide your dancing pleasure. Re-
new old friendships, make new friends, 
bring back the fond memories of your 
dancing in foreign lands, relive the 
after-after-parties by attending the 
ones at the 12th. 
Our largest to date is two hundred 
thirteen dancers! Let's make this even 
larger! If you have friends who have 
quit dancing since returning stateside, 
get them to attend with you. We guar-
antee they'll be back dancing in no 
time. 
Get your registration in early. Con-
tact John "Will" and Lil Bryant, Gen-
eral Chairman, 1915 West Erie Ave., 
Lorain, Ohio, 44052. 
IN MEMORIAM 
Several familiar faces have passed 
from the square dance scene recently. 
These leaders will be long remembered 
by friends and area dancers: 
Madeline Allen, California 
Millie Boehringer, Ohio 
Alfred Dumetz, Illinois 
Tex Hencerling, Texas 
Jamie Newton, Georgia 
Bob Rottmann, Illinois 
Willie Stotler, California 
R/D AT BUCKEYE CONVENTION 
Ten new dances will be taught by 
Ohio's prominent leaders at the 15th 
Buckeye Square and Round Dance Con-
vention on May 31, June 1 and 2 at  
the Sheraton-Cleveland Hotel. There 
will be two full hours of easy rounds, 
several hours of intermediate rounds, 
time for advanced dances, with reviews 
of the teaches and impromptu dancing. 
Round dancing will start Friday night 
at 8:30 and continue, with after-parties 
both Friday and Saturday nights. Sun-
day morning a round dance discussion 
period has been scheduled, followed 
by more dancing. For the time of your 
life, don't miss the Buckeye Conven-
tion! 
CALLER MAKES THE "NEWS" 
Rosie Hunter, research technician 
at Wayne State University Medical 
Center, has been the subject of a write-
up in the "Medical School News," be-
cause of the indoor garden she is cul-
tivating in the greenhouse-like atmos-
phere along a corridor. Rosie has plan-
ted seeds from noontime oranges, nec-
tarines, peaches and grapefruit and 
tends her garden faithfully. The inter-
esting note to square dancers is that af-
ter describing Rosie's efforts with Af-
rican violets and roseapple trees, the 
article cites Rosie's square dance cal-
ling and her ambition to become a 
touring caller "entertaining" dancers 
throughout the country. "Cheerful and 
personable," Rosie presently confines 
her square dance calling to the Detroit 
area. 
HELPING HAND DANCE 
Square dancers frequently dance 
star thrus, slide thrus, right and left 
thrus, dive thrus, pass thrus. The latest 
thing danced by seventy squares was a 
"Come Thru." When a serious illness 
fell upon the father of a square dance 
family, members of the Buckaroo S/D 
Club of Doylestown, Pennsylvania, 
club members, at the suggestion of 
Edie and Buck Fish, decided it was 
time to lend a helping hand. Thus, the 
St. Patrick's Day "Helping Hand Dance" 
was born. A committee of eleven cou-
ples started the behind-the-scenes work: 
find a hall, prepare advertising, organ-
ize visiting committees to spread the 
word, arrange for refreshments, tickets, 
raffle prizes. Detail after detail was 
57 
STOP BLIND RECORD BUYS! 
52.50 will bring you 
our tape and information 
on how you can continue 
this service FREE OF 
CHARGE every month. 
Tapes are at 3% speed. 
Reel to Reel or Cassette.c 
••••••• 
ROBERTSON DANCE SUPPLIES 
3600 33rd Ave. Sacramento, Cal 
(421-1518) 
BUD HENSON 





Tapes On Request 
Rt. 2, Box 230 
Brownstown, Indiana 47220 
(812) 358-4358 
considered, studied and accomplished. 
Came the big day and the dancers 
"came thru" to the tune of 53700.00. 
The caller, Buck Fish, "came thru" by 
calling for both club level dancers and 
the many beginners in attendance. The 
round dance leader, Frank Fensch, 
"came thru" by cueing the many fa-
vorite rounds of the day. Most of all 
the dancers did the greatest "come 
thru" of all by being present, suppor-
ting the raffles, by just being good loy-
al square dancers supporting a good 
cause. 
	
	 Anne Kopp 
Cheltenham, Pennsylvania 
METRO MINI-CONVENTION 
After the huge success in 1973 of 
its first attempt at holding a Conven-
tion, the Metropolitan Chicago Asso-
ciation of Square Dancers is again in 
1974 having its Second Annual Mini 
Convention on Friday, May 31st, and 
Saturday, June 1st, at the Willow-
brook High School (room for 1,000 
squares) where ample parking is a- 
vailable. 
Featured will be four levels of 
dancing: club, intermediate, ad-
vanced, and challenge; round dance 
room; youth room, exhibitors; after-
noon workshops, panels and fashion 
show; program book and badge; lo-
cal and out-of-state callers; and re-
freshments. Housing and restaurant 
information available. 
Jim McQueen, MCASD President, 
can be given credit for this large en-
deavor along with all the Officers and 
volunteers who help make this a suc-
cess. Further information on register-
ing is available from, T. McNulty, 
1811 Carson Ct., Schaumburg, 
Illinois, 60172. 
Jan and Helen Vanderspool 
Chicago, Illinois 
FRIENDS REUNITE 
In the fall of 1945 a beautiful 
friendship was formed in Esbon 
Continued on Next Page 
YOU GET A HALL—
I'LL DO THE CALL! 
El) 
FRAIDENBURG 
1916 Poseyville Rd.. Route I0 
Midland, Michigan 48640 
Phone (517) 835-95'4 
AVAILABLE TO CALL IN YOUR AREA 
\w2,wn \vis•taIl RECORDS 
Trot 111(0•0 OISJCWO 	wren lmt C•Ittit 	WHO 
WW 127 
LISTEN TO A COUNTRY SONG 
by Don Franklin 
WW 704 
RAMBLIN MAN 
I 	by Gary Shoemake 
WW 703 
I BELIEVE IN SUNSHINE 
by Gary Shoemake 
MUSIC BY THE WAGONMASTE RS 
P.O. Box 364 	Arvada, Colorado 
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TORONTO— 13th International Conven-
tion, Ken Bower, Gary Shoemake, Kip Gar-
vey, Jack May, Norm Wilcox, Chafees & 
Smiths. Write Mrs. Marg Sherlock, 62 Sub-
urban Dr., Streetsville, Ontario. May 9-11; 
NEW YORK— Festival, Rome. May 11. 
Write Dick Leger, 16 Sandra Drive, Bristol, 
RI 02809. 
UTAH-- ASDCU Spring Festival, May 10-11, 
Ernie Kinney & Morris Sevada, Provo, Ut. 
Write Earl Beck, 90 E. Center, Pleasant 
Grove, Utah 84062. 
CALIFORNIA— May Time Frolic, May 11, 
Scottish Rite Mem. Ctr., San Diego; Bob 
Baxter, Kenn Reid, Wes Wessinger, Jomes 
Meads, Smithwicks. Write 976 Garnet, San 
Diego, CA 92109. 
LOUISIANA— Callers Seminar & Dance, 
May 11, Bar-None Ranch, St. Rose; Earl 
Johnston. Write Tony DiGeorge, 1416 
Francis St., Metairie, LA 70003. 
INDIANA— Potawatomi Dance Weekend,  
Angola, May 17-19. Write Bill Peterson, 
30230 Oakview, Livonia, MI 48154. 
MICHIGAN— 15th Ann. Tulip Time Festi-
val, W. Ottawa H.S.; C.O. Guest. Write Civic 
Center, 150 W. 8th St., Holland, MI 49423. 
May 17-18. 
MICHIGAN— 19th Ann. Traverse City 
Spring Festival, May 17-19; Gary Shoemake, 
Deuce Williams, Bill & Ruth Winkler. Write 
John Morley, 904 Minneapolis, Sault Ste. 
Marie, MI 49783. 
NORTH CAROLINA— Spring Festival, Cum-
berland Cty. Arena, Fayetteville, May 18. 
WYOMING— 3rd Official Night Owl Dance, 
Cheyenne; Jack Fox & Larry Alford, emcees; 
May 18. Write Jack Teague, 713 Custer St., 
Cheyenne, WY 82001. 
PENNSYLVANIA— 3rd Ann. Spring Carni-
val, May 19, Rainbow Gardens, Erie; Frank 
Lane, Kip Garvey, Leverne & Doris Reilly. 
Write Helen & Vince Bell, 4814 Dorchester 
Dr., Erie, PA 16509. 
WISCONSIN — Memorial RID Weekend, May 
25-27, Rhinelander. Write Rosemarie & El-





3510 Denver St. 
Memphis, TN 38127 
NOTES FOR CALLERS 
Jack Lasry 
19010 N.W. 11th Ave. 
Miami, Florida 33169 
TEMPO 
Jeanne Moody (408-422-9448) 
632 University Ave. 
Salinas, CA 93901 
CHOREO GUIDELINE (75 Basicsi 
and 
NATIONAL CALLERS REPORT 
Willard Orlich 
P.O. Box 8577, Bayshore Gardens 
Bradenton, FL 33505 
CHOREO BREAKDOWN 
Bill Peters 1408-253-2686) 
5046 Amondo Drive 
San Jose, CA 95129 
S/D ASSOC. of SOUTHERN CALIFORNIA 
Ted Wegener 
16404 Ardath Avenue 
Gardena, CA 90247 
NEWS, Continued 
Kansas, between two young ladies 
(of thirty-five years-plus). 
Mrs. Zelma Barnes of Red Cloud, 
Nebraska, and Mrs. Esther Frazier of 
Athol, Kansas, (husbands, Leonard 
and Russell, respectively) had arrived 
at the Esbon hospital to receive treat-
ment and were roommates. 
When home again these ladies 
kept in touch through correspond-
ence. Time came when both men-
tioned their participation in square 
dancing and this prompted thinking 
about getting together to dance. 
Early in 1970, after the Fraziers had 
resided in Wichita for fifteen years, 
the opportunity came. 
One of Kansas' most popular 
square dance callers Jim Hayes, was 
told the story. During one of his 
dances in north central Kansas, at 







Merit badge of distinction. Join today 
P.O. Box 57 
Westfield, Mass. 01085. 
Cost: S1.25 
KNOTHEAD BADGES— Official & Original 
Washington Knotheads 
P.O. Box 245 
Gig Harbor, Washington 98335. 
LUDLOW TROPHY & BADGE 
Tom Curto & Sons 
116 Sewall St. 
Ludlow, Mass. 01056 
LLORRY'S 
5630 West 29th Ave. 
Denver, Colorado 80214 
Activity & Club Badges 
C.W. Eichhorn 
SPECIALTY ENGRAVING CO. 
3470 Grandview Ave. Dept. A 
Cincinnati, Ohio 45241 
THE MAREX COMPANY 
506% W. Columbia Ave. 
Champaign, III. 61820 
Largest selection — Fun & Club Badges 
FREE CATALOGUE 
ARMETA — Dept. A 
Original Fun Club Badges 
12505 N.E. Fremont St. 





P.O. Box 16 
Bath. Ohio 
WASHINGTON 
A & K Record Distributors 
P.O. Box 24106 
Seattle, Wash. 98124  
ARKANSAS— 2nd Ann. Spring River Fest., 
May 24-26, Glenn Turpin, Cal Golden, Jack 
& Marie Seago. Write Julius Dull, Cherokee 
Village, AR 72542. 
FLORIDA— 21st Ann. S&R/D Convention, 
Orlando, May 24-26. Bob Yerington, Jack 
Lasry. Write Convention Committee, PO 
Box 1774, Orlando, FL 32802. 
CALIFORNIA- S/D Convention, May 24-26 
Anaheim Cony. Center. Write Don & Char-
lotte Ubben, 287 W. Indian Rock Rd., Vis-
ta, CA 92083. 
NEBRASKA— Mid-State S/D Festival, Na-
tional Guard Armory, Columbus, May 25; 
Harold Bausch & Ralph Silvius. Write H. 
Bausch, 2120 Jaynes St., Fremont, NE68105 
NEW YORK— Peach Blossom Festival, Ca-
najoharie, May 25. Write Dick Leger, 16 
Sandra Drive, Bristol, RI 02809. 
BRITISH COLUMBIA— Manning Park S/D 
Weekend, Manning Park, May 31-June 2. 
Write Vic & Dorene Harris, 10086 Grade 
Crescent, Langley BC. V3A 4J4. 
ARKANSAS— Callers College, May 27-June 
1. Write Cal Golden, PO Box 2280, Hot 
Springs, AR 71901. 
INDIANA— June Weekend, Turkey Run 
Park. Write Max Forsyth, 3201 E. Tulip 
Drive, Indianapolis, IN 46227. 
OHIO— 15th Ann. Buckeye Convention, 
Cleveland, May 31-June 2; Write Bill & Edna 
Radke, 4788 Summer Ln., Brooklyn, O. 
WEST VIRGINIA— 11th Ann. Honeyland 
Fest., May 31-June 2; Athens; Jim Horton, 
Jesse Shackleford, Cecil Sayre, Dowdys & 
Harry McColgan. Write Zell McGriff, Beck-
ley College, Beckley, WV 25801. 
PENNSYLVANIA— 14th Ann. Timberline 
Party, May 31-June 2, Glenn Cooke, Carl 
Hanks, Bob McGowan, the Keleighs; Mt. 
Lake House, Marshalls Creek. Write Sylvia 
Keleigh, 908 1st Ave., Asbury Pk. NJ 07712 
ILLINOIS— Metropolitan Chicago Associa-
tion Mini-Convention, May 31-June 1, Wil-
lowbrook H.S., Villa Park, III. Write T. Mc-
Nulty, 1811 Carson Ct., Schaumburg, II. 
COVER TALK 
We are indebted to Brigham Young Univer-
sity Press of Provo, Utah for the art work on 
the cover this month. The fancy "bandana" 
design was created for the cover of a book 
entitled "Square Dancing" by Clayne R. 
Jensen and Mary Bee Jensen. Rick Bailey, 
advertising manager of the Press Advertising 
Service, sanctioned the use of the nostalgic 
design for our purpose. 
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WORKSHOP, Continued 
Promenade, heads stop 
Sides move up like a centers in 
Cast off %, pass thru, trade by 
Star thru, promenade, sides stop 
Heads move up like a centers in 
Cast off 3/4, pass thru, trade by 
Star thru, promenade 	 
Promenade, heads thru the center now 
Tag the line left, promenade like this 
Heads stop, sides move up 
Like a centers in, cast off %, turn thru 
Trade by, swing this girl in front of you 
Promenade, sides thru the center now 
Tag the line left, promenade like this 
Sides stop, heads move up 
Like a centers in, cast off %, turn thru 
Trade by, swing this girl in front of you 
Promenade 	 
Heads lead to the right 
Circle half, veer to the left 
Girls trade, couples circulate 
Bend the line, pass thru 
Wheel and deal, double pass thru 
Centers in, cast off %, pass thru 
Wheel and deal, girls spin the top 
Centers run, tag the line, split the boys 
Single file promenade left, 
Keep walking (half way) 
Boys slide thru, left allemande 	 
Heads pass thru, partner trade 
Spin the top, turn thru 
Do-sa-do to a wave, boys circulate 
Girls trade, spin the top 
Make a tidal wave (eight in line) 
Center four spin the top 
All the girls circulate 
Right and left grand 	 
Heads box the gnat, half square thru 
Spin the top, turn thru 
Tag the line right, wheel and deal 
Left allemande 	 
GRAND SQUARE DANCER, Continued 
working on basics is an excellent thing. 
It isn't knowing how to do spin chain 
the gears, hey down the middle, teacup 
chain, or motivate that makes a top 
dancer. Those are repetitive and do not 
change. It is the ability to get thru the 
hot hash called in the last tip, which is 
usually a fast-called set of basics put 
together in unusual combination." 
S/D Products 
SQUARE DANCE SEALS (Since 1965) —
Five-color, eyecatching seals on your corres-
pondence are an invitation to square dancing. 
Order from Bill Crawford, Box 18442, Mem-
phis, Tn. 38118. Samples on request: One 
sheet (501-501; Three sheets (150)—S1; Ten 
sheets—S3; Twenty—S5; Special discount on 
100 sheets for Club or S/D Shop resale. 
YAK STACK 
Sound Columns for Callers 
Write: P.O. Box 184 
VVenham, Mass. 01984 
Evle & Ditk Thomas 
Min-cnostaf, Conn. 
L Lucian ,Con  
R 
S/D LABELS with dancing couple, 500 @ 52 
Order from Square Specialties, Box 1065, 
Manchester, Conn. 06040. 
Tapes 
HANHURST'S Tape & Record Service 
P.O. Box 3290 
Poughkeepsie, N.Y. 12603 
MONTHLY RECORD PREVIEWS 
Clubs 
BACHELORS 'N' BACHELORETTES, INT. 
Square & Round Dance Club for Singles — 
Twenty-four Years Experience! 
Inquiries invited for affiliation 
or for starting new groups in 
the U.S. and Abroad! 
Jay M. Metcalf, International President 
1039 West Edgeward Road 
Los Angeles, CA 90026 12131 623-6913 
ecords • 
MODERN ALBUMS FOR INSTRUCTION—
"The Fundamentals of Square Dancing" 
(SIO Label) Level 1; Level 2; Level 3. Write 
for descriptive literature to Bob Ruff, 8459 




ET-UP AND GET-OUT: 
1 manual to help callers 
reate original choreogra- 
hy with infinite varia-
ions. $6 ppd. Order from 
Viii Orlich, PO Box 8577, 







AFTER PARTY FUN, $2.50 plus 1511 mail-
ing. Contains two books combined Into one, 
with new material that will put life into your 
club or festival. Edited by the man who ori-
ginated after party fun at dances and festivals. 
Order from Ray Smith, Star Harbor, Mala-
koff, Texas 54148. 
STEP-CLOSE-STEP ROUND DANCE BA-
SICS, (64 exercises) $3,25 ppd. 10 week dan-
cer proven basic course, dance positions, RID 
terminology, mixers, basic styling hints and 
and helps on teaching. Order from Frank 









MODERN AMERICAN SQUARE DANCE 
CALLERS: Know the mechanics of square 
dance calls and expand your choreography 
through 	the 	use 	of COMPREHENSIVE 
HASH. This book presents a new concept 
in hash calling that will surprise your dan-
cers with the familiar basics. Price: $15.00. 
Send to Louis P. Ouellet, 79 Sage Avenue 
Bridgeport, Conn. 06610. 
300+ COMBINATIONS OF STAR THRU 
EQUIVALENTS AND THEIR USES- eight 
chapters and examples using combinations 
to zero out any set-up. Price: S7.50. Order: 
Jim Gammalo, PO Box 9309, Olmsted Falls, 
Ohio 44138. 
SQUARE DANCING by Clayne R. Jensen & 
Mary Bee Jensen. Excellent book on positions, 
movements, techniques and calling from two 
renowned experts. Paperback, 159 pages, pho-
tos & diagrams, S2.50 ea. Brigham Young U. 





P.O. Box 2154 
Sierra Vista 85635 
Dancer's accessories, caller's equipment 
CALIFORNIA 
Nancy Seeley's Records for Dancing 
P.O. Box 5156 
China Lake, Cal. 93555 
Also flags, books, shoes - All by mail! 
Robertson Dance Supplies 
3600 33rd Ave. 
Sacramento, Cal. 95824 
ILLINOIS 
Andy's Record Center 
1614 N. Pulaski Rd. 
Chicago, III. 60639 
Ask about our bonus plan 
INDIANA 
VVhirlaway News & Records 
CALLERS DREAM 




8710 W. Fort Foote Terr, 
Oxon Hill, Md. 20022 
RECORDS ON APPROVAL 
MASSACHUSETTS 
Jerry's Record Service 
48 Grove St. 
Springfield, Mass. 01107 
MINNESOTA 
J-J RECORDS 
1724 Hawthorne Ave. E. 




124 West Lockwood Ave. 
Webster Groves, Mo. 63119 
20 Years of Prompt Service 
NORTH CAROLINA 
Raybuck Record Serv. & Callers Sup. 
Route 1, Box 212 
Advance, N.C. 27006 
OHIO 
F & S Western Shop 
1553 Western Ave. 
Toledo 43609 
WASHINGTON 
RILEY'S RANCH CORRAL STORES 
1006 Southcenter Shopping Ctr.198188) 
or 750 Northgate Mall, Seattle, (98125) 
EVERYTHING for the square dancer! 
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Steal a Zittie Peek 
Ut a ealle7 .4 Recona 4 44  
code 4  
Stew is employed by the U.S. Army at Fort Knox, Kentucky as an Educational Spe-
cialist and is married with two sons, Mike and Darren. He started calling in 1948 for an ex-
hibition group of teen-agers on roller skates. He has been a member of four callers associ-
ation; and is a charter member of the Kentucky Callers Association where he served two 
terms as president. Stew has been a staff member for the Kentucky Dance Institute for 
twelve years and was workshop chairman for the 1958 National Convention, assistant di-
rector of Contras for the 1970 National Convention. He has been calling for twenty-five 
years, teaching and calling Contras for eight years, and has called at numerous Special e-
vents, as well as six area clubs and for Records on the NITE AL'S label. 
Stew has a truly "all around" calling capability, but he is especially "at home" with 
traditional contra dances, which he makes fun for all dancers. Here are a few that are 
typical of his area, some of which Stew likes to do: 
Cheshire Hornpipe, Folk Dancer MH1505 	The Herne Bay Dance, PR315 
VVays of the World, Folk Dancer MH1512 Nancy's Fancy, HMV 8655 
Ashuelot Hornpipe, Folk Dancer MH 1506 	The Tempest, Folkraft F1133 
The Duke of Kent's Waltz, PR315(English) Lady Bogart's Reel, Folkraft F1456 
• One Unit, Amplifier with Speaker 
• Ideal for New Callers 
• Perfect for After-Parties 
• Just Right for Practice 
II 	10 Watts 
• Tempo Control 
II Microphone Volume Control 




add 5°o sales tax. 
Ro6atiott Zafta SOplies aitd stiabh 
3600 33rd AVENUE, SACRAMENTO, CALIFORNIA 95824 • PHONE 421-1518 
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Sketchpad eommentary 
\\ IT HAPPENED IN ST. LOUIS - 
On this page last month we made an appeal to the International Association of 
Square Dance Callers ICallerlab sponsored) to point the way toward standardi-
zation, limitation and clarification of "new basics." In St. Louis in mid-April, 
some positive steps were taken in this direction, and here are the resolutions 
HOW WE DANCE 
In order to reaffirm our belief in good dancing practice in the areas of styling 
and elimination of rough dancing for the greater enjoyment of all participants 
in our activity: 
Be is resolved that: 
Callerlab endorses the principles of dancing execution and styling as documented 
in the ASDS Basic and Extended Basics program. The particular emphasis of this 
endorsement is for the hands-up position for ocean wave type movements such as 
swing thru and spin the top. 
ACCREDITATION 	 1c1MM 
In order to encourage the maximum possible professionalism in the practice of 
calling for square dancing: 
Be it resolved that: 
Callerlab shall create an Advisory Board to implement an international accredita-
tion program in the following stages. 
1. Establish standards for caller schools in the areas of curriculum, staff 
qualifications, and teaching methods. 
2. Develop procedures for assuring the compliance of present and future 
caller schools with such standards as a requirement for accreditation by 
Callerlab. 
3. Investigate ways of extending the principle of accreditation to both 
local caller-coaches and individual callers. 
NEW MOVEMENTS 
In recognition of the problem which results from an unrestricted flow of suggested 
new terms for square dance use and in an attempt to provide strong support for 
callers who wish to exercise good judgment in their introduction of new terminolo-
gy into their local club programs. 
Be it resolved that: 
/., 	 Callerlab encourage in every way possible the development of definitions of dan- 
• cing labels on plateaus as a basis for clubs to identify their programs. 
Callerlab shall establish a committee of experienced club callers who also have 
workshop groups that meet regularly to select from proposed workshop material 
no more than two workshop terms for each quarter of the year. These terms shall 
be those considered most likely to gain general acceptance over time. 
Callerlab shall encourage all callers to refrain from calling or workshopping any 
"non-mainstream" term except those selected as the quarterly workshop terms at 






Here we  go again with some fresh, crisp, highly-experimental movements in the right 
hand column, to be used very cautiously and sparingly with the dancers in most clubs and 
workshop groups. As usual, this is a composite list reported by twenty scattered callers 
and choreography experts. They are numbered from highest to lowest frequency of use. 
The left hand list is the current "plus-ten" lover the standard 75) group that is considered 
"mainstream" for most average clubs today. 
PRACTICALLY MAINSTREAM 
	
TOP TEN EXPERIMENTAL 
1. Curlique 1. Motivate 
2. Flutter wheel 2.  Cast a shadow 
3. Scoot back 3. Flip back 
4. Sweep a quarter 4. Phantom circulate 
5. Walk and dodge 5. Spin chain the line 
6. Split/box/circulate 6. Peel the top 
7. Diamond circulate 7. Remake the thar 
8. Cloverflo 8. Push open the gate 
9. Zoom 9. Rotary tag thru the star 
10. Spin chain the gears 10. Cross the star 
Close contenders: Turn and left thru, hinge, 	Close contenders: counter rotate, triple 
partner trade, fan the top, etc. 	 trade, peel and streak, etc. 
New Hoedowns With A 
"Polynesian Flavor" 
KATUMBA — KONA 
Hi-Hat 625 
KAVAII — HILO 
Hi-Hat 626 
 
AffENTION CALLERS ! " 
TEMPO 
Smooth-flowing, mind-tickling ma-
terial using 75-plus-10 basics and 
movements especially designed for 
club dancing. Published four times a 
year, Jan., April, July, Oct., by 
JEANNE MOODY 
330 Riker St., Salinas, California 93901 
S10.50 per year 
Complimentary copy on request HI-HATAr RDE _NO S 
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Where may I find out about the dances 
on the way to the San Antonio Conven-
tion? Is there dancing there the night 
before the convention opens? 
TRAIL DANCES 
June 21—Ozark Acres, Hardy, AR. Glenn 
Turpin, Box 92, Lepanto, AR 72354 
June 22—Cherokee Village, AR. Glenn 
Turpin, Box 92, Lepanto, AR 72354. 
June 23—Carpenter's Hall, Jackson, MS. 
Billy Manning 
June 24—Carpenter's Hall, Jackson, MS. 
Jack Cloe 
June 24—Amarillo Civic Center; Fred McKee, 
3302 Teckla, Amarillo, TX (355.4823) 
June 24—Ridgewood Motel, Beaumont. War- 
ren Johnson, 3650 Brentwood, Beaumont 
June 24—El Paso. Lou Bauer, 3216 Park N., 
El Paso, TX 79904. 
June 25—Stephen Austin Hotel, Austin, Frank 
Monk, 6403 Nasco, Austin, Tx. 78757 
June 25—Baton Rouge. Contact Bill Barner, 
9454 El Cajon Dr., Baton Rough, LA. 
June 25—Big Spring. Contact Marvin Bur- 
cham, 2710 Ann., Big Spring, TX79720. 
June 25—Baker Hotel, Dallas. Marvin Matus, 
11025 Mandalay, Dallas, TX 75228. 
June 25—Del Rio Civic Center. Don Stone, 
208 W. Duke, Del Rio, TX 78840. 
June 25—St. Michael's, Houston. Leonard 
Morris, 7229 Beechnut, Houston, TX.  
June 25—Coliseum, Lubbock. Peyton Mc- 
Kinley, 4312-49th St., Lubbock, TX. 
June 25— Oklahoma City. Pete Hughes, Rt. 
2, Box 427, Oklahoma City, OK73114. 
June 25—Waco Cony. Center. Burman Black, 
2408 Lake Air, Waco, TX 76710. 
June 25—Shreveport, La. Bud Foster, 1721 
Dilg League, Shreveport, LA. 71109. 
June 25—San Marcos, TX. Student Union 
Center, SW Texas College. 
TRAIL END DANCES— San Antonio 
June 26—Sheraton Ballroom, Kalox Records 
C.O. Guest, 2832 Live Oak, Mesquite TX 
June 26— El Tropicana Continental Ballroom 
Texas Federation of S&R/D 
June 26— Gunter Hotel, B's & B's (Solos) 
June 26— Cony. Center Arena, San Antonio 
Callers Assoc. 
June 26— Cony. Center Banquet Hall. John 
Gordon, 6108 Locker Lane, San Antonio 
Some other highlights of the conven-
tion are: 
'Callers Seminar, held each day of the 
convention with Jon Jones, Herb Egen-
der and Jack Lasry. 
"'How To Conduct a Leadership Semi-
nar", Saturday, June 29. 
'Showcase of Ideas in the Arcade of the 
Convention Center. 
• Organization Panel — Thursday, River 
Room. 
• 24 Exhibition Groups 
'Local transportation provided for those 
who fly or arrive by train. 
'Over 12,000 registrants from all 50 
states and seven countries. 
'Unique fashion show 
INN MN EN NE INN NM MI NIB — NE NM OM INN MMMMMMMM IN 
I 	 B. & S. SQUARE DANCE SHOP 
I  Billy and Sue Miller MAGNET, INDIANA 47555 Phone: (812) 843-2491 
Stretch Pants - cora" • 	 The shoe most square 
. 	4-`• '•- xrc,,s.•.c_ 	mediumord knee length dancers wear. .," heel 
8 rows of 1 'A'''' loce 	 with elastic binding ll L• ....s-,:.••ii•-•-•ii 	on knee length ond 9 around shoe. Strap 
I 	
• 	r%t. rows on medium length. 	 across instep. 
\ 	White, b'ock, pink, yel- Indiana  Black & white$9.95 
1 
!ow, orange, b'ue, red 	residents Yellow, Pink 
and multicolor, 	 add 2% 
$5.99 ea. 2 P. $11.00 
..ilOverran&geGold$101..95  
I 
Sizes, 5•M•L•Exl. sales tax Sites 4-10, Medium 
and Narrow Sissy Pants- 6 rows Lien 
I $4.00 puS .3 5 Pstage 	
it— IN
Posage .65. Immediate delivery. 















$20.00 N & M only 




N-size 6-10 (AA) 
M-size 4 1/2 -10 (8) 
The First! 
SINGING CALLS 
ALL RECORDS ARE REVIEWED AND 
WORKSHOPPED BY DOUG EDWARDS. 
THEY MAY BE PURCHASED FROM: 
EDWARDS RECORD SERVICE 
P.O. Box 538 
Park Ridge, Illinois 60068 
This month only one hoedown showed up. 
LITTLE BOB/BIG BOB — Mustang 162 
Both sides are good; a pair of usable hoe-
downs, 
MATAMORAS — Red Boot 158 
Caller: Ralph Silvius 
A fine record with a Mexican flavor. FIG-
URE: Heads promenade half way, lead right 
and circle to a line, up and back, star thru, 
do-sa-do, spin chain thru, girls circulate 
twice, swing corner, all promenade. 
I'M IN LOVE AGAIN— Windsor 5035 
Caller: Al Stevens 
Good music and a fine dance. Our dancers 
loved it. FIGURE: Heads flutter wheel, 
square thru four hands, circle half way, veer 
left to a two-faced line, couples circulate, 
wheel and deal, dive thru, swing thru, turn 
thru to corner, swing, promenade. 
CITY'S GOING COUNTRY— Kalox 1156 
Caller: Allen Tipton 
Good Kalox music and a nice dance. FIG-
URE: Sides promenade half way, heads 
square thru four hands, right and left thru, 
eight chain five, trade by, swing corner, 
promenade. 
I WAS BORN A RAMBLIN' MAN— Wagon 
Wheel 704; Caller: Gary Shoemake 
A very good record but please note the si-
milarity in this figure and the figure in Ka-
lox 1156above. FIGURE: Heads promenade 
half way, sides right and left thru, square 
thru four hands, do-sa-do, do an eight chain 
four, swing corner and promenade. 
OKLAHOMA HILLS— MacGregor 2143 
Caller: Monte Wilson 
This tune was done before on quite a few 
labels but few of the previous records are 
now available. The music is fine and the 
dance is a good one. FIGURE: Heads prome-
nade half way, sides right and left thru, roll 
a half sashay, then pass thru, separate round 
one to a line, up and back, star thru, pass 
OUR OWN DIXIE DAISY TRAVELING BAG 
An unusually versatile and attractive garment bag of excep-
tionally strong, lightweight vinyl. It features a diagonal zipper 
for easy access, a convenient accessories pocket and even a lit-
tle see-through window. 
Two sizes, 24"x40" for men, 24"x50" for ladies, in bold, 
bright red, white and blue. 
We're very pleased with this handsome bag; we think you will 
be, too. We hope you'll try it at only $2.24 for the men's, 
$2.49 for the lady's, postpaid. 
KEEP YOUR FEET HAPPY TOO! 
The "Classic" by Promenader-W/1" heel, sti shank, 3/4" strap 
Add $1.00 handling. Md. residents add 4% tax 
DIXIE DAISY • 1355 Odenton Rd., Odenton, Md. 21113 
67 
THE 
....0"1--11 0 la 
RUTH & REUEL deTURK 
1606 Hopmeadow Street 
Simsbury, Conn. 
RTS 10-202 	06070 
SQUARE DANCE ENCYCLOPEDIA-$5.00 postpaid 
Compiled by Bill Burleson 
Over 1700 terms and calls explained 
Frank Hamilton's 
ROUND DANCE MANUAL 	$3.90 postpaid 
CENTURY CLUB BOOK 
Space for autograph from each of 
100 callers 
Send for our 1973-74 Mail Order Catalog 
$1.60 postpaid 
"DANCING GRANDMA" of "GRANDPA" 
BADGE with winking eyes — 












TH-503 Ticklin Banjo/ Palmetto Hoedown 
TH-504 The Rebel/ Chaparral 
SINGING CALLS 
TB-103 MONA LISA by Glenn Walters 
TB-104 JUST BECAUSE YOU ASK ME TO 
by Mick Howard 
RECENT RELEASES 
TH-101 Thunderbird Romp/Thunderbird Romp 
TH-102 Carolina Caper/Thunderbird Special 
SINGING CALLS 
TB-101 You've Never Been This Far Before 
by Tom Trainor 
TB-102 Let Me Be There by Tom Trainor 
thru, tradeby, swing corner, promenade. 
I WANT TO BE A COUNTRY BOY AGAIN 
J—Walker 0001; Caller: Bob Braden 
A new label, J-Walker. We do not know if 
this means Jay Walker or Johnny Walker, 
which does make a whale of a difference. It 
is not recommended to be a Jay Walker af-
ter too many belts of Johnny Walker. Any 
way, the music and the dance are very good. 
The music features great banjo picking. 
FIGURE: Heads promenade half way, lead 
right and circle to a line, right and left thru, 
roll a half sashay, pass thru, tag the line, 
face in, slide thru, square thru three-quarters, 
swing corner and promenade. 
GET ON BOARD LITTLE CHILDREN 
MacGregor 2145; Caller: Bill Stone 
The dancers liked this one and the Messina 
music is real good. FIGURE: Heads square 
thru, sides face grand square, heads separate 
round one, come into the middle, pass thru, 
separate again, into the middle and square 
thru three-quarters, corner swing, left alle-
mande, do-sa-do, promenade. 
SWEETHEART TREE— Top 25295 
Caller: Skip Smith 
An easy dance that should be a relaxer. 
Good music. FIGURE: Heads promenade 
three-quarters, sides right and left thru, pass 
do-sa-do the outside two, swing thru, 
turn thru, left allemande, walk by one, swing 
the next, promenade. 
BROAD MINDED MAN — Wild West 1-11 
Caller: John Swindle 
This is a very fine record in every way. Both 
music and dance are very good but the tune 
has been out about three months on other 
labels and most callers who want the tune 
have already bought it. FIGURE: Heads 
square thru four hands, corner do-sa-do, 
swing thru, boys trade, boys run right, bend 
the line, up and back, slide thru, star thru, 
slide thru, swing, swing corner, promenade. 
DARLIN' RED WING— Top 25294 
Caller: Wally Cook 
A much-used tune but still a good one. Wal-
ly Cook from Melbourne, Australia, does 
his usual fine job of calling. FIGURE' Four 
ladies promenade inside, back home and 
swing, head couples will promenade half 
way, lead right and circle to a line, slide thru, 
right and left thru, square thru three-
quarters, swing corner and promenade. 
PAPER ROSES— Wild West 1-12 
Caller: Larry Jack 
This was the last dance of the evening that 
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we workshopped and the dancers just didn't 
throw their hats in the air, probably because 
they had grown a bit tired of dancing the 
Grand Square to nearly every record during 
the evening. Every choreographer who has 
a long story to tell throws the Grand Square 
in so he can have time to tell his story. The 
dancers feel that they did not come to dance 
the Grand Square all evening, so the last rec-
ord gets kicked around a bit. We thought 
the figure was real cute and that the dancers 
should have rated it higher. The music is 
very good. FIGURE: Heads pass thru, clover 
leaf, sides star thru, pass thru, clover leaf, 
centers pass thru, swing thru, spin the top, 
right and left thru, pass thru and bend the 
line, up and back, star thru, swing corner, 
promenade. 
SUMMER WINDS — HiHat 436 
Caller: Dave Hoffman 
A dance that was probably designed by the 
label and the caller to be a relaxing dance, 
but the dancers were not too impressed by 
the tune as a square dance tune. FIGURE: 
Heads square thru four hands, do-sa-do, 
curlique, walk and dodge, frontier whirl, 
bend the line, flutter wheel, square thru 
three hands, swing, promenade. 
ONE OF THOSE WONDERFUL SONGS — 
MacGregor 2144; Caller: Kenny McNabb 
This tune was done before on MacGregor 
1088 with Wayne West as the caller. The 
older record was a great one and we cannot 
see any improvement on this one. FIGURE: 
Heads square thru four hands, corner do-sa-
do, swing thru, boys trade, girls circulate, 
boys run, couples circulate, bend the line, 
swing corner and promenade. 
JUST BECAUSE — Kalox 1157 
Caller: Bailey Campbell 
It may be possible that this grand old tune 
reserves a modern dance put to it, but who 
can dance to it without remembering the 
greatest of square dance classics on Wind-
sor? Even if our dancers looked at this rec-
ord lightly, we still believe that a lot of cal-
lers will want the record. FIGURE: Heads 
promenade half way, sides right and left 
thru, sides curlique, boys run right, do-sa-
do once around, eight chain four, swing 
number five, promenade. 
LISTEN TO A COUNTRY SONG— Wagon 
Wheel 127; Caller: Don Franklin 
FIGURE: Heads flutter wheel, sweep a 
quarter, pass thru, split two, round one, 
make a line, up and back, star thru, centers 
square thru three-quarters, outsides partner 
trade, swing corner, left allemande, prome-
nade. 
KALOX 
NEW ON KAL OX: 
K-1156 CITY'S GOING COUNTRY 
Flip/Inst. by Allen Tipton 
K-1157 JUST BECAUSE 
Flip/Inst. by Bailey Campbell 
Recent Releases: 
K-1154 BUFFALO GAL/SALLY GOODIN 
K-1155 CAMPTOWN RACES/DEEP ELEM 
Longhorn 
LH-1003 MERRILY MARRY 
WITH MARY by Bill Peters 
LH-1004 ARISE by Bob Augustin 
LH-1002 DOWN IN COLUMBUS 
GEORGIA by Jim Hayes 
Ede. Recent Releases 
B-257A MARTHA ELLEN JENKINS 
Two-step by C.O. & Chris Guest 
B-25713 COTTON EYE JOE 
Easy fun dance by Melton & Sue Luttrell 
KALOX RECORD DISTRIBUTING CO. 





Rt. 8, College Hills 
Greeneville, Tenn. 	
Elmer Sheffield, Jr. 
RB 156 
RIDIN' MY THUMB TO MEXICO 
by Elmer Sheffield 
RB 157 
BROAD MINDED MAN 
by John Hendron 
RB 153 TIME TO LOVE AGAIN 
by Elmer Sheffield 
RB 154 SATIN SHEETS 
by John Hendron 
RB 155 BEHIND CLOSED DOORS 
by Bob Vinyard 
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Callers - Have you got 
SPEAKER STAND PROBLEMS 
‘? 	=** 
COMPACT — So compact when folded you can carry it in one hand 
with a speaker or a record case. 
QUICK SET UP AND DOWN — The unique "fan-legs" design allows 
a one-handed set-up, quick as a wink. 
WEIGHT — Sturdy aluminum. Lighter than all, sturdier than most. 
Large Heavy Duty — 7 lbs. 
Raises to 9'6" 




2718 N. Edwards 
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1. 	"By The ---" 
2. Waste scrap 
3. 	Dignified, elderly woman 
4. ASsociation OF INdiana ACROSS 
1. Pop 5. ---- thru 
5. "----, Close, Step" 6. Facial twinge 
9. Arabian garment 7. Dutch uncle 
12. Cupid 8. Sold door to door 
13. "Your ---- Hasn't Come Yet, Baby" 9. Stage whisper 
14. Dry, as wine 10. ---- the line 
15. Veer to - 	14 words) 11. deucey 
18. In the distance 16. -- the top 
19. Papa 17. Final 
20. Open the dance 20. Birds and ---- 
22. Not true 21. "Did You --- See A Dream Walking?" 
24. Not odd 22. Meadow 
25. Asian country 23. Help out, in mischief 
26. "Ring -- Fire" 25. "Tie A Yellow Ribbon Round 
28. Poetic word The Old Oak ----" 
29. Trapped, as prey 26. Organization of International 
30.  Bolo or gambler's Orange Associations (abbr.) 
31.  Not Jr. 27. Potluck (slang) 
32. Lived 29. 	 " de dee" 
33. "Promenader" or "Ringo" 30. Re-form --- 	(2 words) 
34. Belief 32. Dancing Rounds & Squares 
35. Follow the girl 	 of you International (Abbr.) 
36. Rub out 33. Preparation for a dance 
38. "---- Off Your Lady" 34. 	 a shadow (pl.) 
39. Call which can follow square thru 35. Villain's cry 
(4 words) 36. Caller's name 
44. Insecticide 37. Opposite of walked 
45. Legal claim 38. "----y Boy" 
46. Measured (as pace) 40. Scarce commodity - 1974 
47. "--- We Have No Bananas" 41. Refreshing drink 
48. Dash, verve 42. Letter 
49. Grass 43. 	turn in 
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FOR A- WORLD 
OE FUN...,. 
BECOMEA ANOTNA•13 
Travel 100 reties 
each wa y lon e 
square or more) to 
attend club or open 
dance For oppi,co-
ton form write: 
WASHINGTON KNOTHIE ADS 
P 0 Bost 245 G 41 Herb.. Woe,  
.4 F 	 . .1 P.*-4474.4 ,F-7::to?..474 • 	,!;!.. sr; 
places 
to dance 4 
6th ANNUAL SEPTEMBERFEST S/D Festival; 
Sept. 21-28; two air-conditioned halls, Ken-
tucky Dam Village St. Pk., Gil bertsville, Ky 
F. Bedell, B. Wickers, B. Rhinerson, the Muellers. 
Write Box 190, Murray, Kentucky 42071 
TRAVEL CLUB INTERNATIONAL 
membership entitles you to participate in 
any club tour; to schedule your own tour; 
to receive discounts. Write for details to: 
7021 Avrum Drive, Denver, Colo. 80221. 
FIVE GREAT WEEKS OF DANCING 
Fun Feit, Accent on Rounds with Squares, 
Rebel Roundup, Swap Shop & Fall Jubilee. 
Write Fontana Village Resort, Fontana Dam, 
North Carolina 28733. 
20th MERRY-GO-ROUND, Greatest S/D on 
Earth, June 7-8; Pueblo, CO. Chuck Bryant, 
featured, plus fine Colo. callers. Trailer faci-
lities. Write John & Marie Suter, 2204 Robin 
Dr., Colo. Spgs., CO 80909 (303-471-04731 
CALGARY STAMPEDE SQUARE DANCE 
ROUNDUP, July 5, 6, 7, 1974, during the 
World-famous Calgary Stampede. "No gas 
shortages Up Here." Don Conroy, 3540 Bea-
ver Rd NW., Calgary, Alberta T2L 1X1. 
at 
PROMENADE HALL 
7897 Taft St. 
Merrillville, Ind. 46410 
For information, call 219-887-1403 
TOTAL SQUARE DANCE PROGRAM! 
2nd TENNESSEE STATE FESTIVAL 
June 14-15; State Fairgrounds, Nashville. 
Featuring Tennessee callers. For informa-
tion, write Merrick P. Rawstron, 212 Ris-
ing Sun Ln., Old Hickory, TN 37138. 
1974 OREGON STATE S& R/D FESTIVAL 
Featuring Melton Luttrell, Ft. Worth, Texas 
and Wayne & Norma Wylie, St. Charles, Mo., 
July 18, 19, 20 — Oregon State Fairgrounds 
P.O. Box 387, Salem, OR (For information) 
11th Ann. Bangor Lodge S/R Dance Vacations, 
Aug. 25-30. Bangor Lodge, Muskoka Lake, Ont. 
Bob Page, Bud Redmond, Don Franklin, Wayne 
& Norma Wylie. Write Marg Hough, 33 Kells 
Ave., Scarborough, Ontario M1 K 4W6. CC
M 
KELLEY'S ISLAND CRUISE AND DANCE 
Sunday, June 23. Contact Stan Burdick or 
Gene Webster (Address on caller-leader page.) 
SHINDIG SHORTIE, July 6-7; Dilido Hotel, 
Miami Beach, FL. John Hendron, Bill & Bet-
ty Beattie; Stan & Ruth Jaynes. For brochure 
write Dot Schmidt, 2200 Monroe St. No. 28, 
Hollywood, FL 33020. 
NEWS, Continued 
Burr Oak, he asked and found the 
Barneses in the group that night. Ar-
rangements were made and the 
Fraziers accompanied Jim and his 
wife Shirley to the next dance he 
called at Burr Oak. Great was the 
joy of the ladies, and their husbands, 
who had never met. 
Since the initial trip, the Fraziers 
have accompanied Jim and Shirley on 
other trips to the northernmost part 
of the state, some two hundred to 
two hundred forty miles. 
GREENWOOD RECORDS 
9001—HELLO DOLLY 
Called bv: LES ROBERTS 
9002—ITS BEEN A LONG LONG TIME 
Called by: LES ROBERTS 
9003—"THE LAST WALTZ" 
Round Dance with Cues 
9004—"WALKIN' MY BABY" 
Caller: LES ROBERTS 
9005—"DO YOU MIND" 
Caller: STAN TREFREN 
9006- COUNTRY MIND, COUNTRY HEART 
Called by: Daryl Clendenen 
9007 - DO YOU?/ KING OF KINGS 
Hoedowns 
5314 SE Powell Blvd., Portland, OR 97206 
------- • •.• 	BY MARY JENKINS 
••••••=••••"%aimeawomme•—"0"k"•••—•••• """'"'"4'--"".  
SHEL B O A 
CALLER/TEACHER MANUAL FOR CONTRAS 
with 101 Ready-to-call Contras by Don Armstrong 
Allow 2 weeks for delivery. 
Between the front cover, on which 
is printed an excellent Preface by Bob 
Osgood, Editor of Square Dancing 
Magazine, and the back cover with its 
Alphabetical Index of Dances are 
ninety-six pages of well written, clearly 
explained, very complete information 
of great interest to those who want to 
become acquainted with contras (truly 
a part of square dancing) and to learn 
to dance them and eventually call or 
prompt them. 
Dorothy Stott Shaw in the Fore-
word convinces the reader that "It is 
MUSIC that makes people dance — not 
what the caller tells them to do, al-
though that's important, too!" and 
that contras can help to turn our 
square dancing back to rhythm, grace 
and fun. 
In the chapter entitled "How to Use 
Contras in Square Dance Classes", we 
are reminded that Contras "will instill 
in the dancer, not only an appreciation 
of our heritage, but the acceptance of 
different forms of music, dance form-
ation, calling methods and dancing 
style. They will create a more compe- 
tent and comfortable square dancer 
and actually speed up his learning proc-
esses. Variety which is very important 
to his future dancing pleasure, is firmly 
established right from the start, as be-
ing normal and desirable'. 
"As a teaching tool, contras are un-
surpassed in creating a dancer who ex-
ecuted figures without rushing. He de-
velops a sense of pace which carries o-
ver into adjusting to other timing with-
out effort. Right along with this, the 
dancer also develops a sense of position-
ing himself at the end of each dance 
action and carries this over into a con-
sciousness of positioning himself prop-
erly in squares." 
For those who may want to do 
some contras with a small group this 
manual would be most helpful. Get 
the records suggested for the contras 
you would like to do, read the man-
ual, study it, and use it. Directions also 
come with the records — an added 
source of help. 
Order from: SIOASDS (55.00) 
462 N. Robertson Blvd. 
Los Angeles, CA 90048 
NEW! YOUR OWN CLUB STICKERS 
FOR EITHER SIDE OF GLASS 
THESE ARE DECAL TYPE SUCKERS 
wet the decal and transfer to desired surface 
MINIMUM ORDER 10 
LESS THAN 100-25c EACH • 100 OR MORE 20c EACH 
The decal has a white background, the dancers and outsic 
lines are blue the word square dance is rtd The club name 
and City and state is in regular gold leaf These are the only 
J 
	colors evadable at this time 
"Send for free catalogue on badges, stickers, accessories,ritc " 
)(Aux Boa 371, Champaign, Illinois 618i0 
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Order from this magazine 
P 0 Box 788 
Sandusky, Ohio 44870 
PROMOTIONAL 
FOLDERS 
100 - S4. 
etc. 











THE BEST OF 
WILL ORLICH 
136 pages of 
choreography, etc. 
from A/50 for 
almost 5 years. A 
must for callers! 
$5. 
SQUARE 
vuo"--6 .;:'-'" 1j oR 0°P 
FOR CALLERS: $2.00 
DANCE BOOK SERVICE 












   
ADAPTATIONS: $2.00 SPECIAL CLOSEOUT  
WHILE THEY LAST-- 












GREAT NEW BOOK HASH SYSTEM 52 
$3.00 
S/D CARTOONS S2 
Christmas cards 







Growing old is no more than a bad habit, 
which a busy person has no time to form. 
GREAT NEW RELEASES 
ER 104 IF I COULD WRITE A SONG 
by Singin' Sam Mitchell 
ER 105 WIZARD ON THE HILL 
by Dick Han 
RECENT RELEASES 
ER 101 WHO by Joe Prystupa 
	
RECORDS 	c 
ER 102 ROLL OUT THE BARREL 
by Singin' Sam Mitchell 
4,4 1  44 VSiC B'/ 	 P 0 BOX 242 TEL 1413/ 786 5522 
S 	RA Mg 	 FEEDING HILLS. MASS 01030 
THE RED RIVER COMMUNITY HOUSE 
PRESENTS THE FIRST ANNUAL TRAIL-IN 
SQUARE & ROUND DANCE 
FESTIVAL JUNE 20, 21, 22, 1974 
Dancing and Workshops for Square and Round Dancers 
• REGISTRATION DEADLINE. June 1, 1974 
COST: $15.00 per couple for entire festival 
including workshop and festival dances. 
$3.50 per couple for any single event or 
activity with registration limited to avail-
able space only. 
Fred & Kay Haury Shelby Dawson ACCOMODATIONS: 
Albuquerque, N.M. Caller in 	 Red River, New Mexico is a full-sized town 
Residence with hundreds of local motel, hotel, cabin 
and camping facilities available. Within the 
city are restaurants and food markets. 
Upon receipt of your festival fee, you will 
be sent information on available lodging. 
You may choose your own accomodation 
and secure your own reservation. 
REGISTER WITH REMITTANCE: 
David and Dorothy Waggoner 
3812 Blue Ridge Pl., NE 
Albuquerque, NM 87111 
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THEY TOLD ME I WAS SUPPOSED TO BE 
THE "HEAD CALLER" AT THIS JAMBOREE... 
BUT LOOK WHERE THEY'VE GOT ME 








POSTMASTER: Itsunable to deliver, 
notify publisher, using Form 3579: 
FROM: P.O. Box 788 
Sandusky, Ohio 44870 scope 'ceccyc 
NEW RELEASE 
SC 578 
GIVE ME FIVE MINUTES MORE 
Caller: Jeanne Moody 
Salinas, California 
RECENT RELEASES: 
SC577 	This Train 
SC576 John Henry 
SC575 	I  Saw Your Face in the Moon 	s 
SC574 Spokane Motel Blues 
SC573 Mm Mm Good 
SC572 	Sunrise, Sunset 
Box 1448 	San Luis Obispo, CA 93401 
Lmw.v....mmw.•••••=,•••••=r-•• 
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